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What I Think of the Modern Art of Song
By LILLI
Wa~ner's
Unconscious
Influence-His
Intentions Unheeded-Transitory
Spell of Song
-The
Critics-Both
German
and italian
Schools
Necessary-Practice
of ScalesGenera!
Suggestions-c-Ouallflcations
of the
Artist.
The art of song will always
be the same
-only,
nowadays,
much less must be learned than heretofore,
and of this fact the singers of the period
make good use.
And, unfortunately,
I must confess
that Wagner
has'
unconsciously
exercised
a great
influence
upon incapables
(Nichtskonner).
In former
times,
particularly
when
Mozart
was concerned, and, indeed,
all the old Italian masters
-Bellini,
Donzetti,
and Verdi
(the latter
in'
his early works)-it
was acquired
that every
voice, whether soprano,
alto, bass, or tenor,
should
be of extensive
range,
have
good
execution,a
trill, etc.
Wagner
has, happily,
swept away all these
needs from the opera;
but the fact that now that each syllable
has
1 note the music is easier
to sing, fosters
the
belief that. to sing' Wagner's
music well, one
has only to enunciate
distinctly.
Why should
one practise
fioriture
and trills?
Many dramatic
sonzstr esses,
indeed,
regard
it as a
shame
to make
a simple
mordente:
to do
this might
make
people
believe
they
were
coloratura
vocalists.
I, on the contrary.
consider
that one cannot sina Wagner well without
singing
Mozart
well, and vice versa.
True it is that Wagner
.nakes
great
demands
upon
the voice;
but
nossesslng his sunken
orchestra,
he could
.ake much license,
and that his intentions
are
lot heeded
everywhere
is certainly
no fault
)f his.
If all his piano and pianissimo
signs
v ere observed
by conductors,
orchestra,
and
.lngers,
the public
would
marvel
how singtble Wagner
can be.
I shall cite here,
in
.upport of my assertion.
only one instance;
.hc
"Death
Announcement"
(Die
Todes/er k u nd ig ung ) in "Die Walkure."
for
the
\falkyr
herself,
the scene
is conceived
as a
rision, her answers
to Seigmund
being mark-d pp. for the orchestra.
And what occurs
rabltually?
The orchestra
blares
forth
as
hough
it were
trumpeting
on the day of
udgment.
I do not share,
as to' Wagner,
the views
if extremists,
and
every
reasonable
artist
nust reject
them.
Every genius
has its in:omparable
sparks
from
above,
but
even
:eniuses
are only
men,
and perfection
is
rot of this world.
Why should
I exalt to
leaven
one
man
in particular,
where
so
nany exist, and so much that is great has
ieen achIeved?
There
is room for all, but
he place
of each
must
be won and held,
which last is often
the most difficult
of ac:omplishment.
What
is really'
great
and
.ublime remains;
what is small, or made irnrosing bv artificiality.
is borne away by the
mceasing
flight
of time.
Shall we go back to the past?
We shall
ilways !(O back to the ancient
traditions
as
ong as these
are left us. Every
art, call It
what we will, has rested
for thousands
of
rears upo na firm basis, which none that lay
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claim to artistic
worth
may disregard.
Paintin~ and sculpture
have in this
respect
an
advantage:
their creations
remain,
everlasting,
visible
examplars
and incentives
to effort.
The singer,
unhappily,
creates but for the
moment;
little that he does so impresses
as
to extend
its influence
over years.
We learn
of it only by narration;
we cannot
hear it
more.
The art of song
exerts
its spell at
once,
and can stir the heart
to the depths,
but in the other
respect
it is in truth
iIlfavored.
As in every branch
of art, there are now,
in the art of song, but
few
distinguished
personalities.
Only' born
colorature
songstresses
can sing Mozart.
How few learn to
sing his music,
how few teach
it; and so it
goes I Through
the advancement
of wretched
beginners,
brought
forward
by conscienceless agents
and ignorant
managers
who have
the good will of the critics,
the public
is
educated
in stupidity.
The public
feels that
this is good, and that
bad;
and yet it involuntarily
asks
if what
it reads-exactly
the reverse
of its own feeling-must
not be
more accurate
because
set down by a critic;
and it requires
all the energy
of one's character to hold to one's opinion
or to defend it.
In ten different
newspapers
one can read,
concerning
the same
person
or work,
the
most varying
opinions;
a comparison
compels
merriment.
The
critics,
too,
seek
to earn
their
bread,
especially
in Germany.
How
many can write
an ordinary
critique?
Most
of them cannot sing a note; they depend
upon
their divine infallibility;
works,
performances
representing
years
of activity,
industry,
and
pains,
are judged
according
to good or ill
humor,
and often
dismissed
with
a sorry
jest.
while
the tentativelv
interesting
critic
exalts
a wretched
production
to the skies.
This endures
not, for what is beautiful
and
worthy
remains
victorious;
but the judgment
of the
public
is made
no better.
I have
learned
that
among
the critics
are artists
and unprejudiced
men-particularly
in America.
There
critics
have
publicily
thanked
artists-e.g.,
Niemann-for
what
the artist
taught
them;
this has inspired
me with profound
respect
for the writer
in question.
But how seldom is the public taught
to judge,
how seldom
the artist
amiably
enlightened
I
It would be difficult
for me to express
myself on the subject
of instruction
in the art
of song , the theme appeals
to me so strongly
that I fear I should
be carried
too far in my
utterances.
I will touch on but a few points.
Most
people
have
a strong
conception
of
method.
Some claim that the Italian
is the
best, others the German.
Both schools,
when
good,
rest on the same basis;
they' are in
fact one and the same.
Perhaps
some people understand,
nowadays,
by the "German
school,"
Wagner
singing;
by the "Italian,"
the ornate
style.
The layman may hold these
different
conceptions;
to the artist,
whether
German
or Italian,'
these
schools have no
separate
existence.
A good songstress
mustlJe mistress
of both,
TJtJ~ m,~§~!!T)' is attain-

able through
industry,
endeavor,
and thought,
and, in my opinion,
whoever
does
not attain it can lay no claim to the title of artist.
I make no exceptions;
this applies
to singers
as well as to songstresses.
The sale difference between
the old and the new methods
of instruction
is that
formerly'
eight
years
were devoted
to the study
of song and acting, while now a pupil
is brought
out in a
twelve-month.
Scarcely
anything
can be accomplished
in this length
of time.
I remember
Rossi's
telling
me that
he
studied
Hamlet
eight
years
before
essaying
the part on the boards.
Others
attempt
it
in four weeks,
and the result
is and remains
a failure,
unless
a God-gifted
genius
atones
for mucb by the divine spark.
A real genius,
however,
begins
his study
only when he apprehends
the defects
of a conception
and Is
not satisfied
to obey the momentary
impulse
of feeling.
To create
a role, to breathe
life
into it, to master
it physically,
to g rowt with
it, to sing one's
self into it, requires
years:
and when one has filled it a hundred
times,
one still smoothes
down roughnesses,
striving
all the while to maintain
proportion,
greatness,
dignity.
How many
heed
all this at
present?
The study
of difficult
exercises,
the sustaining
of tones,
long breathing
exercises,
are
gone out of fashion,
and the scales, they say,
tax the strength
too severely.
Yet whoever sings the scales well can sing everything
easily, and therein
lies the secret
of keeping
one's
voice young
and fresh to an advanced
age.
My mother
often
told me:
."No one
will give' you a penny
merely
to sing in tune
and by' heart.
When you have sung through
a great
role you should
be fresh enough
to
begin anew,
The practice
of scales will never
weary you; on the contrary,
they are as needful to good singing
as is the air to breathing."
I noted
all this.
"A singer,
too,"
she said, .
"should
always
have
one
upper
and
one
lower
tone more
at her command
than
she
requires."
As the study' of song is difficult
and exacting,
the mind and body of the singer
require
much
repose.
Much
speech
should
be avoided,
for nothing
injures
the voice in
the same degree.
Two hours'
conscientious
daily practice
is sufficient.
Social functions
should
be avoided;
a regular
life led; abundant
out-of-door
exercise
taken,
and
early
hours for retiring
kept to.
Good, solid food
should be partaken
of in moderation;
moderation and limitatiion
are words
made' for. the
life and work
of an artist.
.
The term
artist
is much
abused.
I am
often
pained
for others,
as well as for myself, when I see men and women
that have
had a long artistic
career
and have risen far
above
their
contemporaries
by genius.
and
. toil, named
in the same breath
with those
barely
out of school,
to say' nothing:
of' having accomplished
anything
in art. This should
not be.
The title
"artist"
should
be held
sacred
by the public
and the. critics,
a title
of honor,
to be obtained
only. by years
g!
(CQntiplled
on page 4~
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Mrs. Nelson Will Appear
In Recital Here Mar. 6th

Scherzo ill E minor
_
MARIE
-----Mrs. Charles Dunning
SchumannMachstuck in F major..
Mrs. Bates Brown
Fantastic Dance-Fairies
Winifred Peek
:-,'
Whims
Mrs. Fred Warren
Arabesque
.
. Mr~. Kenneth Dye
Following the program and a view of the
exhibitions
the members, with Miss Valerie
Farrington, director of the gallery, and Theodor Bohlmann as sp ecal Kuests,
enjoyed
luncheon at the Park view where Mrs. W. J.
Hon and Miss Gladys Cauthen
entertained
as hostesses.

The first vocal lesson w as over, and •
rather round shouldered
little high school
girl was returning
home with tears in her
eyes.
She could never learn to sing, and
discouragement
weighed heavily upon her.
However, parental persuasion that vocal lessons would he better for her health than so
much book reading, even though she never
became a singer, kept her at work.
One
day her teacher encouraged
her hy saying,
"If you keep working you will be able to
sing by the time you are forty."
RENAISSANCE PROGRAM
This took place in the town of Marshall,
The Renaissance
Music Circle met at the
Mo., a good many years ago, but Marie Highthome of Mrs. Richmond McKinney, Wednesshoe, now Mrs. Robert Charles Nelson, has
day morning.
Mrs. Harry Brennan, chairmore than ten years yet to go if her teachman, arranged the following program of a
er's prophecy
comes true.
Meanwhile she
miscellaneous nature:
Musical Current
News
.
_
has completed her public school and liberal
arts work with an A. B. degree, from MisMrs. Lawson Wilhoite
souri Valley' College, Marshall, Mo., some
(a) Der Tod und das Macchen.
Schubert
graduate work at the University of Chicago,
(b) Die Krahe ---------Schubert
and several years' teaching in high schools
Mrs. L. B. Lary
Liebestraume
No. 3
Liszt
In Missouri and Iowa.
It was in Iowa she
met Mr. Nelson.
There was always a demand
Mrs. A.gee Adams
for her music in choir and lrlee club work,
(a) Marienwurmchen
(Sally Bugg)
_
both as director and singer, but no time for
--------------------------._________
Schumann
study except
summer
vacations,
most of
(b) Er, der Herrlichste
von Allen
_
which were spent in Colorado.
(He, the Best of AII}
Cchumann
Claude L. Fitchthorn,
dean of the School
Miss Elsa Gerber
Invitation to the dance
.
. Weber
of Music at Missouri Valley" College, was
her first vocal instructor.
Dean Fitchthorn
Mrs. Eustace Semmes
a cessate di piagarmi
Scarlatti
Is organist
and choir master at Westport
Arioso (Thou Great and Mighty Sea)
_
Presbyterian
Church, in Kansas City, and is
------------------------------Delibes
well known as organist, singer and teacher.
Miss Banks Jordan
Wishing to continue her vocal studies Mrs_
(a) The Dancer in the Patio
Repper
Nelson went to Madame Tumanakaya in Oc(b) Agitato --------D' A.lbert
tober, 1927.
Mrs. Nelson's voice has shown
Mrs. Lawson Wilhoite
marked Improvement
since she has resumed
(a) Mon Coeur ue pent Change
.Gounod
her study.
She has appeared in opera and
(b) I Light the Blessed Candles
Proctor
studio recitals and on Beethoven Club proMrs. Charles R. Miller
grams, church and radio programs.
Les Willes Opus 42
Chaminade
1. Non ml dlr
Mozart
Mrs. L. T. Fitzhugh
2. I've Been Roaming
Horn
3. Shadow Song
Mey·erbeer
_I-IIf
4. Chere Nult
.Bachelet
Miss Emma L. Adams
5. Oh, sl les fleurs avaient des yeux
_
.______________________________________________
Mas senet
VOICE TEACHER, COACH. and
DIRECTOR
6. Bonjour Suzon
:
Debbes
Studio: Suite 18, Woman'. BId•..•
7. Pastorale
Veracini
Phone
8-3368
8. Danza
Du rante
ResIdence:
215 Garland Place
9. Auf dem wasser zu singen
Schubert
Phone 2-2832
to.
Spring
.Sachnowsky
1 t. I Came With a Song
La Forge
t 2. At the Cry of the First Bird
Guion
13. Twilight
Glen
14. Fluttering
Birds
Mana Zucca +.-I.-

'.

•••
-"._

+. ..

BOHLMANN PIANIST CLUB ENJOYS
MORNING PROGRAM
Instead of the usual custom of meeting in
the home of a member the Bohlmann Pianist
Club held its regular January meeting yesterday' morning at the Brooks Memorial Art
Gallery, in acceptance
of an invitation
extended by the gallery to the music and literary' clubs of the city.
The club was thus
enabled to enjoy the different
exhibitions
after having finished its sessions.
The program
dealt with several of the
romantic composers-Schubert,
Mendelssohn,
and Schumann.
Miss Grace Wolf prefaced
the musical numbers by brief sketches
of
the important events in the lives of the composers and of the significant
contributions
made by each of them to the development
of music form.
The program was presented as follows:
Sc:hubertImpromptu In E flat major
_
____________________
~
Mrs. Bates Brown
Waltz In D
Winifred Peek
Polonaise Melanc:olique, Schubert- Tauslg _
________________________
Mrs. Charles Dunning
MendelssohnJ!tude In 8 flat mlnor
,_

-. ••...•••.••••
",.,•.•••.
__••••....."_--,,..,--Mrs. M. E. Hinds

••-

n •••••••••
_._

••-lIft_IIn-II"-II"_IIII_II.-

••_"._

••
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LLOYD'S PUPIL
HONORS

WINS ST ACE

. I

L
Miss Opal Ruth Morris, a Memphis Miss,
graduate of Marie Lloyd School of Dancing,
has made good on the vaudeville sta£"e. Her
delightful
toe dancing in the act of Noree
and Company at the New Orpheum
during
the week of Jan. 21 brought many admirers
to the new theater and enthusiastic
welcome
for the comely little artist.
But back of those thistle down steps, back
of the artistry
that so delighted
eye and
heart was the training the little dancer got
under the tutelage of Miss Lloyd who from
her school has sent many embryonic
artists
on the road to success.
Miss Lloyd is always painstakingly
in
earnest, trying to give her pupils the best
that is in her.
She limits each class to
twelve pupils, in order that each may receive
her ,personal
attention.
Each summer
she
spends in study', in order to keep up with
the latest methods in instruction,
and the
newest forms of expression.
Since her arrival in Memphis, she has studied with Nicholas Tsukolas, Pedro Rubin, and Gladys Hight.
Miss Lloyd takes personal interest· in all
her pupils and results in the case of Miss
Morris is only one instance of the reward paid
to that interest.
Other girls who have caught inspiration
and development
of talent from Miss Lloyd's
personal instruction
are: Miss Bernice Frank,
dancing soubrette with the Tsoukaala dancers
and Miss Marjorie Cunningham
also on the
Orpheum circuit.

Mme. ValentinaTumanskaya
/

VOCAL STUDIO
Vocal Culture, Dramatic Presentation for Opera and
Concert Stage

Special Opera Clasl
159 Madison

Memphis, Tenn.

Phone 8-3392·
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Mrs. M. Corrina Melville
Band Orchestra Organizer

BOLLING-MUSSER
SCHOOL OF MUSIC

f

I School of Music, Inc.

Mary Bolling Chapman, Founder
1890-MEMPHIS'
OLDEST
MUSIC SCHOOL-1928

"School of Achievement"
Un.urpaued succeu in Child Training,
Elementary, Intermediate and
Advanced Grade.

11156

II

Mary Bolling Chapman, Elizabeth Mosby, Etta D. Hanson, Maude Walker
and Lois Maer
Lucy

AFFILIATED TEACHERS
Mitchell Johnson,
Knoxie Elizabeth Ford, Thelma Hirschman
and Hazel Green
BEETHOVEN

CLUB HOUSE

217 N. Waldran

Phone 2-5655

BELLEVUE STUDIOS

i

i1

I

Mrs. Melville makes headquarters
at the
school, 47-49
North Third street.
and at
the O. K. Houck Piano company.
She has
been for three years special representative
for the O. G. Conn Co., Ltd., of Elkhart,
lnd., makers of band instruments.

._t_.._._ .._
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Vocal Studio
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OPEN TO THE PUBUC
150 ROOMS AND BATHS
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,-. .-SARAH
. ..-..-..-..-..-..WRIGHT
-..-..-..-..-..-----.
1I School of Speech.
SPEAKING, READING, ACTING
TEACHING
Poise, Personality,
Charm for An" Station
In Life.
Specially arranged class..
for
children and busy adults.
For Detail of Courses Write or Telephone

WOMAN'S BUILDING

I

'I"'-~:~~~~~:::-,i
,,"""HI~
I

6,3366

OF PIANO

I

I
.II
I
I
II

Director 0/ Music, Linden Avenue Christian Church

Vocal Studio
A

Limited Number of Advanced Organ
Pupils Will Also Be Accepted
By Appointment

Tel.

8-5665

food at r.a.onabl.

prim

125

Linden

Ave •

.:.......-~_o..-.-.....
+---._._ ..- .._._._..- ..-._--- ..•

I

i
i
I
i
i
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PYORRHEA
USE DR. HUFF'S TOOTH
POWDER
as directed.

Guaranteed

for

bleeding

Whitens and preserves

~L·DRUG

Excellent

or 2-1885

r-ARTURPLATZ-~'

1--'-'--"-'--1
I Mrs. Carroll Mount
1~:.::.::.:,r:~~_._._~~
TEACHER

..-.- ..---.

+.-_ ..-._._._.-._._. __ .-.-

Mr. Val F. Avanzie, wind instruments;
Mr.
James Augustine, saxophone, reeds; Mrs. Ma. rie Allen Hooper,
piano,
harmony;
Prof.
Charles Brooks, voice , Mrs. Forrest Busch
Shields, voice;
(choral
and glee club director), Mr. Thomas Musso, violin; Mr. Robert Cagle, drum.s

Phone 6-3366

.'

1156 Union Ave.

+_n- ..- ..-.- ..-.- ..-.-.-

Associated with her in the school which
comprises
instruction
in violin, saxophone,
reeds, theory, solfeggio, piano, voice, drums
and instruments.
The following teachers are affiliated with
the Tri-State Band and Orchestra
School:

Studio 220 Woman's Bldg.

'.

MRS. H. L. MORRISON

I

Unusual success for various units of the
Tri-State
Band and Orchestra
school has
marked its careers since its organization
by
Mrs. M. Corinna Melville.
This is especially
true of The Memphis Chick Band of girls
under Mrs. Melville's direction
which has
been scoring a marked success in Memphis
and the surrounding
territory.

i

Solo and Orchestra Engagements

STUDENTS ENROLLED
AT ANY TIME

. ./"..

I

TEACHER OF VIOLIN

In.truction in Piano, Voice, Violin and
All Theoretical Subject.

.,' For catalogue and further information
add res. the Secretary

i

JAMES A. BURNS

I

Mrs. W. J. Hon, Gladys Cauthen, Mrs.
Clyde Parke, Mrs. Chas. B. Dunnin"
Genevieve Headlee

II

I'

~--'-"-'--"-"-"-"--1

.

FACULTY
Theodor Bohlmann, Director and
Artist Teacher

I

I' 2,95 .~. ~el::e'~::~~:~,~.:~.l

..-- __

i

!

II

MEMPHIS, TENN.

UNION

.i

I
I

CERTIFICATE AND DIPLOMA I
RATA PRESE~~~~~_~_:aster
Classes
DIstinguished New York Artist

THEODOR
BOHLMANN

gums.

the teeth.

STORES

"

.

~

TRI-STATE

MUSICAL

JOURNAL

~==============================~~~~~======================:~====~~
Ultra Modernism Shown
By Great Pianist

Memphis Conservatory
of Music
(Incorporated)

DOMINICAN SISTERS
657 Vance Ave., Memphis, Tenn.

Ultra modernistic to the highest degree, revolutionary in some of its phases, yet musically
sound, thrilling,
entertaining
and at times
highly amusing, the recital of Henry Cowell.
of San Francisco, American composer,pianist,
president of the New Music Society of California, set agog an audience of music lovers in
the Louis XVI room at Hotel Peabody Friday
night.
Mr. Cowell was presented
by Miss
Etta Hanson.
Proceeding. on the assumption that materials
and methods, subject matter and technique of
the old masters can be utilized properly in
modern music, M r. Cowell rendered a program,
drawing for the most part on Old Irish and
Gaelic mythology,
interspersed
with modern
themes and one with a Japanese motif.
But it was his technique that astonished his
hearers and brought converts to his "New
Music" methods.
Startling orchestral effects
and organ like combinations were wrought by
use of the forearm, sometimes right, sometimes
left, sometimes both, also bringing into play
edges of the palms of the hands for some of
the artist's interpretations.
Overtones, hitherto thought impossible on
the pianoforte were called forth and astounding effects were also made possible by direct
playing on the strings.
Mr. Cowell's selections were all of his own
composition, introducing by startling innovations in technique, chords and groups, what he
called "tone clusters" necessary, Mr. Cowell
explained for some of the effects desirable.
Suggestion of the rolling of the mighty ocean
in which these tone clusters, often a whole octave at a time were utilized, brought tremendous volume to "The Tides of Manaunawn,"
"Domnu, the Mother of the Waters," in which
mighty volumes of sound formed a basis for
weaving of veils of vibrant melody in the
trebles, voicing the perpetuity of the reign of
the goddess of the waters.
A delightfully
harmonious "Romance" was
followed
by another
spirited
composition
breathing the very spirit of its title ..Exaltation"-at
first in the dance tempo and expanding into a more varied bouquet of harmony.
Fresh and ingenuous in its treatment
was
the composition,
"The Snows," exemplifying
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THE BOOKER PRIVATE
SCHOOL OF MUSIC
SUSIE T. BOOKER

I

Plano Interpretation,
Harmony,
Normnl Methods
and Ensemble

MARTHA McCLEAN
Burrowes

t

I
I
I
I
i

Courses
of Music Study, Theory
and Kindergarten
Cincinnati
Conservatory
of Music reeog..
•
nlzes the standard.
of Miss Booker, and will .
give advanced credits to the students
for
-I
work done under her supervision.
(Signed)
Bertha
Baur, president
and director
of the
Conservatory.
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Minapearle Maxwell ,
TEACHER
Member,

1

OF VOICE

0/

Faculty Chicago Musical
.
College
Pupil of Wm. S. Brady and Richard
. Hagerman, New York; Bill Forbes Cutter and Herbert Witherspoon,
Chicago.
Has B.A. and M.A. degrees from Chicago
Musical College. (Credits recognized by
all leading colleges).
Announces the re-opening of her studio suite, No. 24 Woman's Bldg., Mon. day, Sept. 17, 1928. Telephone 6-3366.
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J. G. GERBIG
PIANO STUDIO
Phone 2-2217
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1.169 Linden Ave.
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TEACHER OF VOICE
J. PAUL STALLS
I I1
. PIANO AND BANJO
'I

School of Hair and
Beauty Culture
104 S. Main St.

WHAT I THINK OF THE MODERN ART OF
SONG
(Continued from page I)
service; then would greater efforts be put
forth to acquire it, and many a youth wear
·a humbler mi~l1. At sixteen no one, however extraordinary
one's talent, can be an
artist.
A man must have struggled
with destiny, and striven as man and artist, to become conscious of his highest aims.
How
shall love, grief. hatred, revenge,
or compassion be depicted
by him that has not
known these feelings?
Genius can accomplish much, but will discover this to be unattainable;
then the artist must work diligently to make good his shortcomings.
We
must ourselves
behold and experience,
ere
we, dignified
in tone, word, bearing,
and
expression,
give back from the stage sentiments and emotions.
But our managers want
artists of sixteen summers.
They' will never
find them; body and mind are at that age
alike immature, and will never meet the demands of an intelligent audience.
No songstress until she is thirty, no singer until he
is thirty-five,
can achieve anything
potent.
What do I like to sing?
Everything that
is noble and beautiful.
Among my roles I
like most Fidelio, Donna Anna, and Isolde.
Isol~e enfolds all that is known as womanly
feeling , for me she most embodies
woman
although sinning woman.
I can merge my:
self in her feeling, and that is the highest
that an artist can claim for her creative, power.
Isolde is not a part: she is a complete
being, ein ganzer Mensch.
What would I not
do for Mozart?
I love him as one loves the
sunbeams that warm, that one inhales with
rapture.
Wagner often cleaves my heart In
twain; his is the life of a great man with its
heights and its depths.
Yet it seerns to me
that we are indebted
to Wagner not only
for his works, but also for a far better
understanding
of Beethoven, and even more
of Gluck, who is yet not nearly comprehended.
It is not a very gracious
task to give
advice to young artists; one may give one's
best. and not be heeded.
Above all things,
I should counsel industry, industry, and again
industry.
With this, and voice, talent, endurance, capability in all directions,
a sound
body, and boundless aptitude, the student In
time, ,may accomplish
something.
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the Japanese legend that the summit of rujiyama is not snow covered but gets its whiteness from the wings of maidens' souls shed
as they pass into Nirvana.
Playing directly on the strings of the piano.
"The Fairy Answer" with echo effects in the
strings: "The Aeolian Harp, and the eerie
"Banshee" in which astounding
realistic wind
and storm effects were interwoven.
revealed
marvelous knowledge of the instrument
and
control over direct sound production.
Unusual
contrapuntal
harmonies
were
wrought
in other
compositions'
inspiration
drawn largely from Irish legendary myths the
acme of sound volume and orchestral simulation being reached in the powerful "llarp of
Life.'
.
Contagious humor was mingled in futuristic
style in the episode making auricular the argument of two Chinese selling goods to one
customer in the "Anger Dance" in which the
limp on one leg was simulated in sound, and
the brief cacaphonic protest, "Billboards."
So great was the favorable impression conveyed by Mr. Cowell, that efforts already are
being made for another appearance before a
larger audience.
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Music Salon
Suite 223 Car ••dine Bl:lg.
63 N. Main, Corner of Jefferson
Summer Rates
For Appointment
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Lois Maer Wins Honors With
Memphis Quartet
Culminating

in the favorite
quartette
from
hy
the
entire
ensemble,
the
group
composed
of Messrs.
Hugh Sandidge,
tenor,
Will Blailock,
baritone,
and
Misses
Clara
Marie
Currie,
soprano
and
Hattie
Greene
Rose, contralto,
with, Miss Lois Maer
at the piano,
delighted
a large
concourse
of music lovers at the Northside
High School,
Little
Rock, on the evening
of Dec. 14.
The
concert
was given
under
the Joint
auspices
of the O. K. Houck
Piano Co., and
The Tri-State
Musical
Journal.
Hugh Sandidge's
dynamic
tenor
which has
won
for him the title
of "Caruso
of the
South";
Miss Currie's
dominating
soprano,
Mr. Blailock's
resonant
baritone
and
Miss
Rose's
sympathetic
.cont ralto
in the
final
number
brought
a veritable
ovation
for the
singers
and the gifted
accompanist,
repeating
triumphs
of
the
artists
individually
throughout
the program.
Mr. Sandidge
was heard
to especial
advantage
in his "Celeste
Aida"
and a group
closing
the first half of the program
served
to give the audience
a delightful
enjoyment
of Miss Currie's
cultivated
and feeling
so
prano of wide range and sweetness.
It was the beginning
of the season's
tour
for Miss Maer whose
position
as a concert
pianist
of note has been made secure
by' performances
since her first professional
appearance in Memphis
last fall.
Technique,
deep
understanding
of her
themes
and above
all personal
charm
and
magnetism,
marked
Miss
Maer's
performance
throughout.
She chose
a Beethoven
Sonata
to introduce
her art in its more subdued
yet melodic
form
to her appreciative
audience,
the
four
movements
varying
in
their
moods
and yet equally'
delightful
to
hear.
More at home seemed
her art on the Chopin group
the difficult
Revolutionary'
Etude
with Its spectacular
technique
and sparkling
brilliancy;
the Nocturne
in M Major with an
almost
opposite
character
and
the
rapid
Scherzo
in B-Minor.
The
Chopin
mood
seems
always
to be
Miss Maer's mood-otherwise,
how could she
<enter into It so perfectly
and with such spontaneity
and feeling?
The closing
group
perhaps
elicited
greater variety,
marked
midway
with the favorite "By the Brookside"
by Stojowski,
Miss
Maer's'
master
teacher,
charming
motif
with its airy delight
emphasized
under
Miss
Maer's
capable
and beautiful
fingers.
The haunt
of Rachmaninoff's
"Serenade"
opening
the trio of works
was reached
on
the tuneful
"Vale"
from
"Naila"
ending
it.
Suitable
encores
elicited
more
applause
and the ovation
at the close
not only
for
Miss Maer but for the quartette
assisting,
as well.

"Rizoletto"

it is such a delight
to the children
acquainted with it, and when you use it I feel that
you will join with me in saying
'It is a Joy.'
"Mss
Duncan's
plan to put the 'Melody'
Way' in the school
room through
the Music
Clubs
meets
with my approval
and I hope
will meet with success.
"We
do so want
all of the children
in
our great
state to have some knowledge
of
music.
"Sincerely,
"(Mrs.
Vernon)
Kate J. Peters,
"Junior
Work T. F. M. C., Ripley,
Tenn.

PIANIST

Members
of both the Beethoven
Club and
the musical
department
of the Nineteenth
Century
Club
were
delightfully'
entertained
at two musicales,
the first
given
at Hotel
Peabody
Sunday
afternoon,
the
second
at
!he Nineteenth
Century
Club Thursday
mornmg, Jan. 24.
At both concerts
the playing
of Miss Sallie Leake
was both pleasing
and
outstanding.
The difficult
technique
of the
Chopin
"Fantasie
Impromptu,"
played
at the
Beethoven
concert,
revealed
exquisite
appreciation
of Chopin's
constantly'
varying
poetical
moods
at the
same
time
demonstrating
most
remarkable
technique.
Miss
Leake,
besides
being
a splendid
teacher
is
a most accomplished
artist.
'
The
Thursday
morning
concert
at the
Nineteenth
Century
Club
was
varied'
and
delightful,
featuring
the works
of modern
and women
composers.
Prefaced
by a discussion
of "Musical
Topics"
by Marie Greenwood
Worden,
the following
program
was
rendered:
,
Sequidilla
(Albeniz)
Miss Annie Aitken
Call ot Love (Kramer),
June Is In M.y' Heart'
(Vaughn)
----Mrs. Earl Whitfield
Valse
(Sieveking)
..Miss Sallie Leake
To One Who Passed
Whistling
Through
the
Night
(C. A. Gibbs),
Tears
(Olmstead)
---------------------Mrs. Richard
Martin,
Tears
(Charlie
Sturm),
Fountains
(Charlie
Sturm)
------Mrs. Frank Sturm
The Voice of the Dove (Willeby),
The Lute
Player
(Hadley)
Mrs. Julian
Phelan
Autumn
(Chaminade)
Mrs. Eustace
Semmes
Ahl Love But a Day (Beach),
Last Night I
Heard
the Nightingale
(Mary'
T. Salter)
Mrs. David Wayne
Maxwell
The accompanists
were Mrs. Karl Ashton,
Mrs. Arthur
Bower and Mrs. Frank Sturm.

a

PRODIGY ON TrH6 PIANO TO APPEAR
IN RECITAL
Featuring
Master
Bobbie
Robinson,
eightyear-old
artist
on the piano,
Miss Susie
T.
Booker
will present
a recital
of her pupils
is the
sun parlor
of the
Parkview
Hotel,
Saturday
evening,
February
9.
The program:
(a)
The
Clock
(Maxim),
(b)
Pastorale
(Bachmann)
Peggie
Houston
(4 mos. study)
Allegro
(Mozart),
(b) Musette
(Bach),
(c) Soldiers
March' (Sch umann)
_
-------------------Bobbie Robinson
(a)
Minuet
(Haydn) , (b)
Sonatina
in G
(Beethoven)
-----Bobbie Robinson
. Old English
Dance
(Smith)
Elizabeth
Booker
Dolly's
Ride (Bilbro)
Mary Margaret
Glass
(4 mos. study)
Hiking
(Williams)
-------- "
Jack Gadsby
Sonatina-Opus
36 No.3
(Clementi)
-------------------------• Bobbie Robinson
(With
2nd Piano
Accompaniment)
(a)
The Wind
(Wing),
(b)
Dream
Waltz
(Gurlitt)
Doris Glass (4 mos. study)
Magic Music (Meissner)
T. Bridges Jones, Jr.
(4 months)
funeral
March
for the Pet
Bird
(Op.
39
Tschaikowsky)
I
Agnes
Joyce
Hart
Bicycle Galop (Bechter)
Alphonse
Meyer, Jr.
(a)
Ghost
in the Chimney'
(Kullak),
(b)
Hop 0' My Thumb
(Fox)
Bobbie
Robinson
Trumpeters
Serenade
(Spindler)
_
-------------------------Thomas
B. Hart, Jr.
(a)
Butterfly(Reln~Qld)?
(b)
Swing Song
(a)

FREE CLASS WORK IN MUSIC IS
ADVOCATED
To further
the object
of a music
club in
every
city, in every
county,
in every
state
. in the Union
and junior
boys'
and, girls'
auxiliaries
as well, Mrs. Kate J. Peters of the
. Junior
department
work
of the Tennessee
F"deration
of Music Clubs, indorses
the work
of Miss Dorothv
lone Duncan
in the demonstration
of her "Melody
Way" in the schools.
Miss Duncan
maintains
it studio
at 1220
Madison
avenue,
apartment
12, for violin
and piano
and is greatly
interested
in the
statewide
free
class
piano
work
in every'
school
in the state.
She makes
no charge
for demonstrations
in schools.
Mrs. Peters'
indorsement
follows:
To Counsellors
of Junior
Music
Clubs
Tennessee
F. of M: C.
"It Is with pleasure
that I Introduce
Miss
lona Duncan,
who wlll bring to you the privilege of knowing
the 'Melody
Way.'
"I use the 'Melody Way' In my studio and

CHARMS AT BEETHOVEN
RECITAL

Marie Greenwood
Worden
Teacher 01 Singing

Pupils trained in every branch of
Singing, Opera, Choir, Recital

ATLANTA

CONSTITUTION
(Traviata)

"After
the prolonged
applause
attendant
upon
her entrance
as "Violetta"
had subsided,
the audience
settled
down
to watch the performance
with critical
deliberation.
Marie Greenwood
made
them forget
that she was not Violetta,
which was the highest
test of art.
Her
voice, with its silvery clearness
and farreaching
qualities,
never seemed
sweeter or more
effective,
and she realizes
that
the beauty
of operatic
composition is not wholly
in the music;
that
the poetry
of the words
is the vehicle
through
which
the music
is imparted,
and in her singing,
with her clear and
musical
enunciation,
she does Justice to
the writer
of the song no less than to
the composer
of the music.

."
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Miss Greenwood
is mistress
of a superb voice.
The impression
created
by
her
imposing
presence
and
clever
stage-craft
was overwhelming
and profound.
Her impersonation
of the unhappy
Violetta
was decidedly
the outstanding
feature
of the performance.
It is doubtful
if the aria, "Ah fors e
lui,"
could
have been
given
a better
rendition,
and it was greeted
by a tremendous
outburst
of applause.'"

Mrs. Worden has to her credit more
professional singers and, church soloiststhan any teacher in Memphis.
Suite II Woman's Bldg.
Phone 6-3366

Home Phone 7-8491
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The Opera Season Opens.
By MARGUERITE
(Continued from last issue)
Mr. Respigi arrived from Italy just in time
to hear the dress rehearsal.
So delighted was
he with the Metropolitan presentation that he
is said to have exclaimed ecstatically:
"In
heaven, itself, I could not hope for such a
production l"
And a superb production
it is, with a superlative cast. Whether or not Mr. Respighi
"conceived and finished" this role for Mme.
Elizabeth Rethberg, one could not imagine a
lovelier artist In the part. Mme. Rethberg is
called "the singer with the perfect voice,"
and as the winesome
elf, "Rautendelein,"
she enlists the admiration and enthusiasm of
her audience by the grace and charm of her
characterization
and her brilliant singing.
The story' has
coherence
and sustained
dramatic interest.
It presents
a sort of MidSummernight"s
Dream fantasy-a
world of
reality opposed to a dream world of elves,
witches, fauns and all manner of sprites.
Heinrich, the Bell-caster, is the eternal Babbitt, torn between his ideals and his environment.
As the picturesque
plot unfolds one ceases
to' ponder Its underlying symbolism and accepts it as a charming spectacle and graceful fairy tale. Respighi's musical setting encourages this attitude of "let's pretend."
It
is imaginative and colorful and the orchestration Is ingenious and skillfully devised, following closely' the mood and action of the
plot.
Respighi's
melodic line is developed
as vocal narrative.
He has the Italian's instinct for melody and for graceful melodic
line and he gives his principals many golden
opportunities,
as well as many a rigid test of
their vocal powers. It is a sheer Joy to witness with what finesse and artistry
Mme.
Rethberg delivers her florid passages, how
crystal clear, limpid and flexible her high
tones, and how exquisitely' she is able to

.-._-_.- ..- ..-._ ..- ..- ..-.-..-,

Margarita Ferguson
DANCE ART STUDIO
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color them.
Mr.
Martinelli,
as the bellcaster, has equally
brilliant
opportunities
and gives a stirring and eloquent portrayal of
the tortured Heinrich. torn by his conflicting
emotions and desires.
Several episodes are strongly reminiscent
of Wagner's
"Nibelungen
Ring"-the
three
elves, whose function is so similar to that
at the Rhine maidens in "Rhein gold" .while
the opening
of the third act showing Heinrich at a flaming forge with much harassed
dwarves doing his bidding, evokes a curious
blend of the
realms of Alberich
and the
youthful Siegfried forging his destiny.
Mr. Pinza, as the Pastor, represents
the
inexorable voice of the law and is a figure
of impressive
dignity'.
The witch is ably
portrayed by Mme. Julia Claussen and Mr. DeLuca is delightfully grotesque as Nickelmann.
the old man of the well. The insolent capers of
the faun are admirably
executed
by A.lfio
Tedesco and Nanette Guilford sang the part
of Magda, Heinrich's heart broken wife.
following close upon the Strauss novelty
came a night of genuine artistic enjoyment
with the first performance
this season of
Bellini's "Norma.'"
November
16th last season marked the
revival of this exquisite old masterpiece,
not
heard at the Metropolitan
since the historic
90'S, when the great
Lilli Lehmann
was
brought over expressly to sing the part.
In Germany it used to be maintained that
a successful
"Carmen"
was born and not
made-the
same can be said of "Norma."
It is considered one of the most difficult soprano roles in operatic repertoire
and Lilli
Lehmann herself said she would rather sing
three "Brunhilde's"
than one "Norma."
Rosa Ponselle during the past ten years of
her career in opera has added the most difficult and taxing roles to her repertoire
and
as supreme
challenge,
Mr.
Gatti-Casazza
chose her for the. revival of "Norma."
In this inimitable part she has reached the
very apex of her brilliant career and has
added a new and lustrous chapter to operatic
history.
The majesty, the consummate artistry' and the unutterable
poignancy
of her
performance. Is beyond
expression.
Jaded

New York critics roused from their surfeit
and lethargy and burst into paeans I
In this connection it is interesting
to note
that on December 3 rd, Rosa Pan selle was invited to head the honor list in the Federation
of Music Clubs' Hall of Fame, called "The
Decade Honor Roll of American Artists."
She was accorded that honor because of
her marvelous record covering ten years of
phenomenal
successes,
reaching
from her
first appearance
with Caruso at the Metropolitan Opera House, November
15, 1918,
In "La Forza del Destino" to the present hour
of her continued triumphs.
November t Sth has also been set aside as
"Rosa Ponselle Day": to be appropriately
observed in the years to come. In her speech
made over the air on the occasion of this
dedication, Mrs. Edgar Stillman Kelley', President of the National
Federation
of Music
Clubs, said: "The Music federation
has always championed
the American
musician.
Ours was the first National Organization
to
conduct prize contests for young American
artists, starting
eighteen
years ago. The
National Federation
of Music Clubs has instituted a 'Hall of Fame' for rising Am.erican
artists who have demonstrated
their right to
be included in the ranks of the foremost artists of the world through a period of ten
years of achievement.
The first American
prima donna to have her name upon this
'Decade Honor Roll' is Rosa Pan selle, who
on November t Sth celebrated
the tenth an- .
niversary
of her debut in 1918 with the
great Caruso, as Leonora in 'La forza del
Destino.' "
To Mrs. Kelley's
tribute Rosa
Ponselle
broadcast
the following
reply:
"I thank
the National federation
of Music Clubs and
my audience for their ever constant inspiration to me in my career. And to General
Motors goes my sincere appreciation
for this
opportunity
to sing this evening to so many
million listeners.
I trust God will give me
the strength
and the power to continue to
grow in my art so that 1 may' always be
worthy of the interest
and encouragement
of my beloved public."

Classes in

Ballet, Interpretative,
T oe, Acrobatic,
Tap, Musical Comedy and Ballroom
Dancing
Phone 2-3614

1334 Linden Ave.
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JEAN JOHNSON
Voice Studios
Hotel Gayoso
Suite 438-440-442

1101 UNION

AVENUE.

JOSEPH

,W.
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Secretary
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MEMPHIS,
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6-5110
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F~CULTY
Marie Greenwood W orden
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~
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MISS EVANELLE LEWIS. SOPRANO
Pupil of jean johnson, who will give a public recital during the latter part of March.
Miss Lewis is the daughter of Dr. and Mrs.
T. B. Lewis of Greenville, Miss., and a singer
of real ability and charm.
On Wednesday, December 19th, Miss Evanclle Lewis of Greenville, Miss., was chosen
by the pupils of Miss jean johnson to 'represent the Jean Johnson Voice Studios in a
public recital to be given toward the end of
March. Six contestants, who had been chosen
by the students at a previous meeting ,gave
. each a group of songs. Miss Lewis sang the
aria "II est doux, il est bon" from Massenet's
"l Ierodiade" and one of Harry Burleigh's latest
songs, "Love's Likeness," and was acclaimed
winner of the contest.
These two selections'
were followed by one of Horace Johnson's
"Cursory Rhymes," those very new and very
clever little bits of nonsense which have been
appearing on programs of some of the great
artists this season. Miss Lewis showed considerable ability for dramatic exposition, an intelligent understanding of what she was singing,
and evidence of decidedly artistic training. She
possesses a warm, liquid soprano voice of wide
range and beauty. and a magnetic and wholly
captivating personality which is probably her
most salient quality.
According to the rules of the contest, Miss
Lewis, in her concert. will sing four groups
of songs, comprising French, German, Italian,
and English
compositions.
Whatever'
she
chooses for her nrogram, the listener will be
assured of an evening well-spent;
and the
writer can guarantee that a feeling of having
heard something really charming will permeate
the soul of each member of the audience.

o
MRS.

PRINCE

HONORED
.
BY PROFESSION
Announcement
was made recently of the
election of Mrs. A. W. Prince, Di rector of the
Music Department,
as an honorary member
of the Advisory Board of the National Board
of Music. This came as a surprise to Mrs.
Prince and is a signal recognition of her ability
as a musician.
The organization
is chartered by the State
of New York. not for profit, but for the mutual benefit of its members and in the interest
of Music and Art as professions.
This is in
line with all other great endeavors as the
American Bar Association, American Medical
Association, American Architects Association,
and many other national organizations of this
character.
Before its inception, the noble profession of music followed a haphazard course
as no concerted effort had. hitherto been made
to create a healthy demand, or little done to
utilize the prodigious talent of the nation, no
efforts made to guide public taste and little
encouragement
given for the evolution of a
creditable musical literature.
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Voice
Pian 0
Pian 0
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A thoroughly equipped and modern school of voice building and piano playing.
endorsed and recommended by Louis Graveure, Josef Hoffman. Alex Lambert.
Raphael joseffy, Louis V. Saar and Damrosch.
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Photographer
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Object:
To (oster. encourage
and aid the development ot music and its allied arts in the Tri-State
territory;
to present
in attractive
manner news of
the Memphis area and give to the public messages
trom tho great
masters
in the cultural
arts.
We welcome contributions
in conformity
with our
outlined
policy, but hold ourselves
in no way responsible
for views contained
therein.
The waste
basket
will be utilized
(or anonvmoua
communication •• but we welcome articles
on timely
subjects
and pay (or them on acceptance.
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DROP SELFISHNESS,
TAKE BROADER VIEW
Let's forget who's great or greater
Memphis.
Let's drop petty jealousies
.things musical.

in
in

Greatness or littleness, after all, are only
relative terms.
Success, in the real sense,
Is not measured by dollars alone.
He who teaches music, or she who cultivates talents in the young, reaps rewards in
dollars, yes, reaps rewards in the satisfaction of passing on to coming generations
the light of true art.

If these gentlemen
regard Memphis
already as their musical center we would have
her be, why should not we ourselves?
Why
should we not organize at once?
for if
there are fourteen of these newspapers
willing to aid us voluntarily
how many more
would come in if we should shake off some
of our cobwebs and get together?
We must have an organization
and a big
one.
All must put their shoulders
to the
wheel.
Properly united, railroads and business houses would then cooperate
with us
by giving the chance to students
to come
here, live and buy' things more reasonably.
THE TRI-STATES
MUSICAL JOURNAL
STANDS READY TO A.m. We suggest that
a conference
of leaders among the music
teachers, people interested
in music, together with business men of vision be called at
once.
I
Let's make it possible for the students
IMMEDIATEL Y to get ready to come to
Memphis for the spring terms.
Let us get ready to reap the fruits in the
spring and the riper fruits in the summer by
making it attractive
for students
to come
to Memphis.
THE TRI-STATES
MUSICAL JOURNAL
herewith
subscribes
$100 toward
expenses
which may be incurred in such a campaign.
You can do your city good, you need
sacrifice, none of your real aims; rather you
can help lay the foundation
for musical institutions
yet unborn by' aiding this movement.
THIS IS NOT AN APPEAL FOR MONEY.
LET US HAVE YOUR VIEWS.
MISHA FEII3ISH.

J

But even so the green eyed monster
of
jealousy alld that' more bilious colored saurian-selfishness-enters
too often even then.
"

are higher
things
than
narrowness
and
jealousy'.
The publisher of this newspaper
demonstrated
forcibly thta the field for association is ripe in a series. of visits in Arkansas,
Mississippi and .Tennessee.
Everywhere
he saw opportunity.
Everywhere he saw talent either not being devel. oped at all,' or, in the quest for higher
study' he learned that numbers
go to far.
distant places.
No better place to find out these, things
than from the newspapers.
from fourteen
publications
right in the Memphis neighborhood assurances
were given by newspapers
that free publicity will be given any association that will tend toward bringing
to
Memphis students
for the higher branches
of music, speech, arts and kindred instruction.

We could do as much even for ourselves,
perhaps more, if we should join hands and
work together for the advancement
of Memphis in things musical.
Not in the usual sense of providing
the
'best in music for our citizens.
T.hat will
come later.
·f
But to make Memphis the IodestoneToward which will gravitate the coming musical
talent of the Tri-States.
We know from our personal investigation
that in Memphis there is afforded to every
seeker after advancement
in music and the
cultural arts, advantages as great accomplishments as anywhere on earth.
There are teachers
here who have won
world renown both in class, individual work,
as composers and as artists before the public
themselves.
But too often some of the best of these
; hold themselves too much, to themselves.
But let's take the broader view. By association, unity of effort we can bring to
Memphis an enormous number of pupils who
now go elsewhere
and we could make of
Memphis a musical center relatively as
great as the position she occupies as queen
of the cotton and lumber trade.
There
are higher
things
than cotton.
There are higher, things' than lumber. There
\

ANOTHER

ADVANCE

Since, at a comparatively
recent
date,
Memphis shed her swaddling clothes in things
musical and began to stretch herself about,
kick up her heels, a bit in musical activity,
no single advance has been made that makes
for greater culture and enjoyment
than the
coming completion and dedication of the new
Wannamaker
Organ at the Memphis Auditorium.
Charles Courbon, Internatlonally famed organist, recently
returned
from _ tour of

a:

__

Europe, is due to arrive in Memphis Fell. I
at which time a definite date will be set for
the big instrument's
dedication.
The Mem.
phis and Shelby County Auditorium Com.
mission is considering
plans for the dedlc ••
tion which beside Mr. Courbon, probably will
include vocal artists as well.
Experts from the Kimball Organ Co .• art
busy completing
the $100,000 Instrument
being purchased
by the commission.
There
will be two divisions, or rather two complete
units, one for the north, one for the south
or concert hall.
These can be thrown together and controlled from a sin~le console,
which no doubt will be done at the dedlcation.
There are chimes, echo and bell effects in the north hall and a piano unit of
the latest design.
11 is to be hoped that provision wll\ be
made at the dedication
for the real enjoy-·
ment

of music

lovers.

:In ~emotium
MRS. LATf A PASSES
Among all those whose labors served to
build a greater appreciation
for good music in
this city and to place Memphis in a commanding
posltton among all the musical
centers of the South. none is deserving
of
greater credit than the late Mrs. S. J. Latta
whose death was chronicled
in the newspapers a few days ago.
Mrs.' Latta was a trail-blazer.
It; the early
eighties when the arts were receiving their
first real impetus In Memphis it was Mrs.
Latta who fostered and stimulated an interest
in the classics.
Mrs. Latta was one of that little band of
women who formed the Renaissance
Club:
for a number of years she taught music
and it was through her sincerity' of purpose
and eager interest that Memphlans were given
the opportunity
of hearing
many of the
world's
greatest
artists.
It was due, too,
to her prescience
and far-sighted
wisdom
that many young Memphians owe their present training
in music and appreciation
of
the beauties of the gems of music literature ..
RENAISSANCE MUSIC CIRCLE
The Renaissance Music Circle met yesterday morning at the home of Mrs. G. T. fitzhugh, 1658 Central Avenue, with Mrs. L. B.
Lary as chairman.
The subjects of the program were Schumann and Chopin, with Mrs.
fitzhugh
giving the subject discussion.
Mrs. E. R. Barrow gave a group of numbers called "Scenes
from Childhood,"
by
. Schumann
(1)
Important
Event (2) The
Poet Speaks and (3) frightening.
Mrs. R.
L. Brown gave "I'm Wunderschonen
Monat
Mai" and "Der Nussbaum,"
by Schumann;
Mrs. Arthur
Bower played
"Fantasie
Impromptu,"
by Chopin; Mrs. James L. McRee sang "L' Oiselet"
and "The Maiden's
Wish," by Crop in.
Mrs. Caruthers
Lancaster
gave "The Lotus flower"
and "She Is Thine," by Schumann;
Mrs.
Richmond
McKinney
played
"Nocturne,
f. Major," by' Chopin, and Mrs.
Richard Martin gave "Ich Grolle Nicht" and
"Waldesgesprach,'~
by Schumann.
Mrs. Arthur Bower was accompanist
for the soloists.
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STATE MUSIC CLUBS MAKE INTERESTING
CONVENTION PLANS
The annual convention
of the Tennessee
Federation of Mu~ic Cluhs for 1929 will be
held at Knoxville April 9-10-11,
inclusive,
as announced
hy the state president, .Mrs.
John D. Hutton. Shelhyville.
Mrs. Hutton
predicts that this will be the greatest
convention of the federation.
The constructive
program out lined at t he last convention has
been carried on throughout
the state. and
many clubs have heen added.
Still greater
projects
are planned for next year's work.
A good will tour to Cuba and Central
America is being sponsored by Mrs. William
Bacon, president of the National Federation
of Music Clubs and chairman of the program committee
of the Southwest
Association, and Mrs. John F. Sippel, president of
the General Federation
of Women's
clubs.
The personnel of the tour is to be made
up largely of debutantes
from the 10 states
in which the Southwest
Association
functions and an honor guard of young men of
their own age.
The purpose is to cement
the friendship of the Americas by bringing
together the youth of the different countries.
Outstanding
features of the trip wiTi"'"be
lectures each day on Latin-America,
concerts
by" such artists as David Guion, internationally known composer, Salvi, Naegele and the
usual recreational
attract tons oitered ' by a
trip of this sort.
Mrs. Ella Pharr Blankenship, former N. F. M. C. officer, will represent Mrs. Kelley on the trip.
The party
will sail from New Orleans at the end of
the social season which closes with the beginning of Lent, and will spend Easter Sunday in Panama City', which was at one time
the largest city of European culture on the
western hemisphere.
The party will return
to the States about April 3.
Mr. Frank Jensen, general passenger agent
of the Texas & Pacific Railway, Dallas, Texas,
.has been designated
by the association
as
the proper official with whom to communicate regarding
accommodations,
rates and
other details.
The National Federation
of Music Clubs
has instituted
a hall of fame for the great
among young American
artists
and composers.
Rosa Ponselle, Metropolitan
grand
opera star, has the honor and distinction
of
being the first to have her name inscribed
on the "Decade Honor Roll of American
Artlsts."!
Ten years ago this American singer made her debut with the late Enrico Caruso,
The distinct
honor conferred
upon
Miss Ponselle was because of her marvelous
record covering 10 years of phenomenal successes, reaching from her first sensatlonal
appearance
with Caruso, at the Metropolitan Opera House, Nov. 15, t 9 18, to this
present hour of her glorious achievements.
Nov. t 3 has been Instituted
by the National Federatlon
as "Rosa Ponselle Day,"
on the decade honor roll, and it will be
fittingly observed annually by the more than
500,000 members of the federation.

Ensemble Club Meets
Mr. and Mrs. Emerson R. Bailey entertained th-e members of the Ensemble Club
Sunday night, Jan. 27, at their new home in
Hein Park.
The club is now meeting on
the third Sunday of the month instead of
on Saturday
evening.
Boellman's Sonata, Op. 40 was given as
a cello solt> by Mr. Fritz Faehrmann,
accompanied by' Mr. J. G. Gehrig.
Mrs. Bailey
gave three soprano
solos and Mr. M. E.
Hinds, accompanied
at the piano by Mrs.
Hinds, played Strauss'
Concerto
in E Flat
Major for the French horn.
Three piano
numbers,
including
"Visions"
by Patrick
O'Sullivan,
were offered
by Mr. Herbert'
Summerfield
and the program
closed with
Schumann's Quintette
in E Flat Major, Op.

Gieseking Here In Recital'
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In speaking of his work .the other afternoon Mr. Gieseking said, "Many people have
asked me if I knew Debussy". They take it
for granted that I know him.
As a matter
or fact I never saw him.
I think his music
reveals far more than he would have revealed himself.
However at present,"
Mr.
Gieseking broke off, "America. interests
me
beyond
most things.
The extraordinary
quickness of your people.
Their fine sensitive intelligence.
And like
your- Jazz.
I
know many numbers
of Irving Berlin and
play them."
Asked about his method of study, he said,
"It is not, I think, only the art that one
follows that affects one's work, but: all the
other arts as well.
Painting, writing, sculpture, anything that intensifies
the. imagination.
One's ability to receive ~ivili impressions.
Take for instance many oC the titles
of the Debussy preludes 'The Cathedral enveloped in Mist,' 'The Young Girl With
Flaxen Hair,' 'Sounds and Perfumes in the
Evening Air,' and 'Steps in the Snow.'
I
suppose an artist who works, works all the
time.
Even when he doesn't
work,"
Mr.
Gieseking added with a smile.

,
i

TilE

BEETHOVEN
CLUB
AT MU~ICIPAL

His immediate .and enthusiastic
recognition
which followed his first appearance in America was unusual.
Few artists are accepted
with such unreserved
praise.
"Gieseking
is a significant
performer,"
wrote Leonard
Liebling, "a musician, an interpreter,
a thinker and a poet.
Gieseking's
Debussy is of
shimmering beauty, haunting hues, and subtle suggestion.
No one has ever played those
pieces here with such entrancing
effect.
He is a great pianistic painter."
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. St. Louis Symphony
.
Orchestra
Special Matinee

I,

for Cbildren

Afternoon and Night

Concert Course of $5
44 played by Mr. Joseph Henkel, first violin: Miss Olga King, second violin: Mr. Pete
Marchisio, viola, Mr. A. T. Moore, cellist
asd Mr. J.G. Gerbig, pianist.
1.
Cello Solo, Sonata, Op 40, L. Boellmanu, Maestro, Allegro Con Fuoco Andante
Allegro, M.olto-Mr.
Fritz. Faerhmann; piano,
Mr. J. G. Gerbig.
2. Vocal Solo, (a) The Snowdrop (Gretchaninoff).
(b) A Dream (Greig),
(c) The
Lark (Rubenstein)-Mrs.
Emerson Bailey.
3. French Horn Solo, Concerto in E flat
major (Richard Strauss),
Allegro, Andante,
Rondo Allegro-Mr.
M. E. Hinds: piano. Mrs.
M. E. Hinds.
. .
4. Piano Solo, . (a) Barbarini's
Minuet
(Harold Bauer). (b) Vision (Patrick O'Sullivan), (c) Etude Copriccio
(Dohnanyi)Mr. Herbert Summerfield.
5. Quintette
in E flat major, Op. 44
(Schumann),
Allegro
Brilliante.
In Modo
D'Une Marcia, Scherzo Molto Vivace, Finale,
Allegro Ma Non Troppo-First
violin, Mr.
Joseph Henkel: second violin.
Miss Olga
Klng: viola, M.r. Pete Marchisoj cello, Mr. A.
T. Moore: piano, Mr. J. G. Gerbig.

Is offered for newcomers to the city
and those living out of town

o
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Goodwyn Institute
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Single Tickets $2.00
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The Hindu Woman and the Karnatic Stage
By MADAME
(Continued from last issue)
When the real identity of Barnavali is revealed to her she is all love towards her sister
and noble Queen Vassavadatta is the one to find
her happiness in gi\'ing Ratnavali
to her husband. I do not really think that this wounded
pride of Vasavadatta and her longing-soul of
torztveness
and her joy in making her husband happy can be reacted by men.
U Drama and acting are of so high a
significance to the revelation of God within
man why is it that it has fallen into such
bad repute?
For reasons' unknown it was not
taken up as a profession by the intelligentia of
the nanon: or it may be the art was considered to be too sacred a thing in their eyes. It
can also be said too that the simplicity of
life in those very old days did not demand
instruction
through
any other
media but
through the Guru who retired into the blessed
solitude to meditate and acquire knowledge of
God. These were the places for people to go
in search of truth, and be taught by these noble
selfless souls whose only purpose was to spread
the divine knowledge and satisfy the thirsty
souls with the perennial water of life. But in
days of Vikramaditya
Drama had reache.I its
highest state of glory. The elaborate scenery,
the high strung' minds of the king are well described by a German author (Indian Theatre).
"The King's chamberlain unclasp a costly gem,
and to figurantes draw aside the folds of the
curtain.
Admiring interjections and the clapping of hands testify that the beautiful woodland scene with which the play opens is highly
appreciated.
The gurgling of a swollen brook
hurrying down the hillside and wild screams of
waterfowl are heard in the distance. The golden rays of the morning sun fall through the
branches of some fine old trees upon the noble
features of King Dushyanta.
Dressed in sabre
russet, he alights from his hunting car, bow
in hand, and addressed his charioteer in eloquent Sanskrit verse. The background of the
stage is raised, and represents a sacred grove
with Kanava's peaceful hermitage .. Two nutbrown maids in rustic garb are watering the
thirsty plants in the tidy garden.
The sta~e
herald, holdinga long staff of mimosa wood III
his hand so that he may conveniently point
to the various objects which he means to explain, now announces Sakuntala, the heroine of
the play. A thrill of excitement runs through
the spell-bound audience. Will the actress sat'isfy or disappoint their high expectations?
But
there she comes, clad in a plain frock of matted
bass which veils and yet reveals her lovely
. form. The rounded lines of the girlish face,
her large soft eyes and long downy lashes, the
graceful neck and delicate arms, the heaving
of her but ill-imprisoned bosom, the expressive
attitudes and natural gestures, win every heart,
she opens her lips, and her mouth speaks music.
Vigrarna's Court trembles with delight and
deep emotion.
Sakuntala, the latest play. by
Kaidasa, is henceforth enrolled among the Immortal creations of the world's poetry."
But
here drama was not taken up as a profession.
The medieval asceticism which narrowed
down the freedom of men and women and set
the stamp of don'ts on the nation may be responsible for the downfall of drama. However,
at the present time it has taken its place as a
powerful force in life. It has become easier
and more effective to teach the public through
drama. But what effort is to be made before
we could lift drama up into its due place?
It is a sad fact that the holy purpose of the
drama should be enveloped in the dark clouds
of sensualism and low idealism. The Puranas
become the fountain of the plots of many a
Drama
but interpretation
is painfully bad.
The la~guage if full of platitudes and without
poetry, and fails to arouse the emotions either
of the audience or of the actors.
MUSIC IS
dragged from her sacred haunts to make up
for the want of sentiment and emotion.
I need
not tell you how the purpose of the music is

KANAKALAKSHMI

abused.
It is not a new fact in some of the
Tamil Dramas for the hero to exercise on the
stage actual Gymnastics in Music. Music in
wrong situation kills the very object for which
it was sought; and lessens the score of acting
for the actors.
People who' have taken up
acting as their profession are without imagination culture and knowledge and who, for want
of brains, are thrown out as useless. They
cater to the low taste of the public by arousing unholy passions.
In the play situations
are created so as to give for the actors opportunities for vulgar love making and joking.
Such Drama does not purify the emotion but
feeds the mind sensuality.
No wonder the purity and the dignity of the Drama is entirely
lost.. The stage instead of being a shrine of
God where the glories are worshipped and extolled it has become a place of vulgar sensuality. The basis on which it stands is commercialism.
Drama thrown into such environment cannot but be considered as immoral
and people, men or women, engaged in it as
of doubtful character.
Is it not the duty of every lover of art to
make a sincere effort to uplift drama from the
degraded depths it has fallen into by our indifference and negligence?
In this attempt it is but natural that woman
must have her full share.
In those days she
had her place as the instructor of the nation;
her desire to take part in regeneration of her
country through art is only reoccupying the
seat of honor once alloted to her. There is
nothing ignoble or immoral in her ambition
or aspiration.
The social ideals are constantly
outgrowing and it is but right to discard conventions which, however good they might have
been at one time, are lifeless today, but destroy the vitality and freedom of the soul.
Society must have a broader outlook and recognize the work of the woman in the field of
Drama.
.
I do not believe there is any solid foundation to fear that woman may become immoral
if she goes on the stage. Morality must be
born in a free soul. Fear, cowardliness, absence of moral courage are not the signs of
good morals. Virtue musn be happy, free and
unconstrained.
I may ask you whether the
woman is more moral because she is a stranger to freedom?
On the other hand to enter
the stage with a pure and free soul is by no
means immortal
Art, beautiful and perfect, invites woman with happiness and hopefulness.
Men with shaved faces in sari or skirt are a
mockery and insult to Art, the best of men
heroines cannot act and feel as a woman. On
the other hand it is unnatural and effiminates
man by developing unnatural feelings and sentiments which may result in disease called "sex
inversions."
India needs men and women with
highly developed individuality,
noble culture
and gigantic strength.
It does not speak well
of a society to allow such weakness .and unnaturalness
in its individuals.
So from the
point of view of good art drama needs woman's co-operation and help, Some women are
talented to become actresses gifted with wonderful power of emotion and action and expression.
It would be a loss to the world of
art if such talents are not made use of. Women
gifted with genius must not waste their Godgiven talents.
Freedom to woman to realize
her true self in whatever aspects of life is a
fundamental necessity for the establishment of
youthful
Indian Nation.
The task is great. The laws of society are
rigid where woman is concerned.
A woman
who dares to defy the conventions will be an
object of merciless persecution almost brutal.
Her rights are none.
Her existence has no
significance.
Woman therefore will have to be
an outcast if she chooses the unfortunate stage
to reveal her talents. Women highly educated
of fearless courage inspired with convictions
and self-sacrifices are needed to live and die
if need be for Art. The light of the ideal and

the hope of realizing the ideal some day is
only source of happiness left for them to dis~
pel the gloom of despair.
It must also he
her unfailing conviction that wretched would
be the soul which does not feel its own fruitfulness and know itself to be big within lifr
and love as a tree which blossoms in the sprinR
This hard struggle must go on for a grrai
length of time before the calling of Drama can
be ennobled.
But our hopes will not be in
vain if there will be healthy co-operation Jnll
encouragement
from our brothers every etfort in this direction may be recognized as
great since it has been the privilege of a human
being to recognize the magnificent
capacity
and divine power of the soul and to see the
world through the eyes of God..
Beauty in
any form some day or other will surely receive
the homage of mankind.
The attempts of the
European
women have been crowned with
never fading laurels.
Today the name of Sybel Thorndike, who
is a family woman with children, is honored
by the London pu blic. She, as a tragic actress,
is the star of the theatre; the honor paid to
her by the student population
of London,
Brighton, etc., was of immense importance and
hope to me. Even in India I am told that the
Poets Tafore's family women appear on the
stage without having any stigma attached to
their names. Perseverance is what is required.
Nothing great can be achieved by weakness.
All her endeavors in making Drama as an institution for imparting knowledge must be directed towards two things.
Dramas of a better type must be written and produced as a
sacred mission in life. Life is full of problems, struggles and glorious achievements. The
Dramatist
is a seer in the real sense of the
word who gazes into the depths of the human
soul. His characters live in a world created
by him. His desire is to place his characters
in such situations which would bring out the
best in them. Insen wrote his Dramas with the
one purpose of purifying the corrupt society
of his day.
The Doll's House, The Ghosts,
The Wild Due, etc., are Dramas of purpose,
to satirize the ghosts of conventions and the
corruptions of the society, Art for art's sake is a theory which need not be taken to mean
that art can be immoral.
If art is the expression of beauty in life, it can never contain anything ugly; corruption and hypocrisy
are really and truly ugly. Art cannot exist
without a purpose conscious or unconscious.
It must be remembered at the same time that
mere moralizing is not beautiful Art. Kalidasa,
with all her romance, is still moral.
His
Sakuntala, a play of romance, is highly moral with a message to mankind.
I cannot but
quote the lines of the master of German poetry
Goethe whose admiration for the Indian Dramatist knew no bounds.
"Would'st thou the young year' blossoms
And the fruits of its decline,
And all by which the soul is charmed.
Enraptured, feasted, fed.
Would'st
thou the earth and Heaven itself
In one sole name combine?
I name thee, 0 Sakuntala l and all is said.
Goethe's admiration
and adoration
for the
poetry was so great that he had a collection
of 24 different editions of Sakuntala
in his
library.
As a poet he could read the message'
of the Indian Poet.
In its romantic setting
Kalidasa had given. expression to great problems of life of his day.
He found in Sakatuntala
a development of
flower into fruit of earth into heaven of matter into spirit. "Love expressed in Drama need
not be of vulgar type. Love the glory of the
human heart is the loftiest sentiment in life.
The deepest love finds expression only in the
eyes, and not in actions.
Love can teach the
highest self-sacrifice to the human soul. The
expressions of such sentiments in Drama raised
into a purified atmosphere will be of great
(Continued on page II)
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I he ,I,lgthe cloud
r stigma attached
to its name.
Secondly,
rrarna must be studied as an Art, it must beirnc a Sadhana
or a Yoga in life to write
rd produce a good Drama in a perfect man-

er.

An academy of a rt is essential for the fulIment of our purpose.
Intelligent
criticism
r the stage and Drama is of absolute necestv. Only an Academy
containing
a set of
nccre workers
can accomplish
this purpose;
nrkcrs elated by the spirit of love for the
rt. To prohibit plays of a vulgar and senlOUS type
is of immense importance
as far as
ie welfare of the nation is concerned.
Bad
rt badly represented
is more deadly
than
oison.
Bad art if it can be called Art at
II stiffens in men's breasts that sense of origloll liberty
and causes them to love their
avery.
I t is bad Art that is the corrupter
f morals of the people.
The crowds who
Hong the theatres seeking easy emotionalism
nd excitement
must
be given only ideas
bounding in vitality.
/\. stage must be attached
to this Academy
here Dramas
of the higher type should be
taged periodically
by men and women of good
rlture and education.
It must be the joyous
ork of the Academy to encourage
and honor
rramatists
and actors and actresses in every
ossible way.
If this Academy would take up
s its chief work to print a few pages of honit criticism and throw suggestions
for the imrovement
of the Drama
it would approach
earer to its ideal.
Drama as a religion and
cting as a revelation
of truth are the ideals
) be aimed at by all lovers of art. The ac)TS and actresses
also have to learn to think,
nd meditate on the art of acting.
Now I may be allowed to sum up my ideas
I .the following words:
I. The stage as a source of popular amuselent is irresistible.
Neither
legislation
nor
riticism could put an end to the existence of
ie stage.
Moreover,
it would be a sad loss
) life if this art with such possibilities
would
e annihilated,
out of existence.
'It has existed
rr ages and is su re to exist as long- as humany is gifted with a love of art.
'
2. I n the hands of men and women of eduation and character
its influence
is inestiiable, it is of immense good as it combines
istruction
with attraction
unlike an educaonal institution
where instruction
is made
feless and dry,
This again is more easily
ccessible to the masses.
In the hands of perms with no culture or character
it is bound
1 be a powerful
influence for evil. Itis, thereire, the bounden duty of everyone
interested
I the welfare of the nation to rescue Drama
way from the unworthy
and put it into the
ands of the worthy who are able to give the
ectar to the world and throw out the poison.
f we therefore
agree that Drama should be
egenerated to give the maximum
benefit out
f it, it must be made perfect, and one of the
efects we find even in the plays organized
y the students
is the personification
of a
oman's part by boys which is highly inartisc and unnatural
and takes away much from
te effect it ought to produce.
Woman, thererre, must take her part in any dramatic prouction of high art.
We need not shut our eyes to the danger
xisting in men and women appearing
on the
rage.
The danger is ~reat for both unreal:ed emotions
roused 111 action if not conrolled may 'lead one astray.
This is true of
Ian as well as woman.
The remedy lies not
I abandoning
Drama
to find refuge in the
osoms of uncultured
people, but 111 having
ien and womert with the strength
of charcter whose mission in life would be to make
cting a Yoga.
It IS my earnest faith that I am upholding
re cause of truth to the best of my natural
bilities.
There is one reward which my heart
esiresmost
and which
truth cannot fail
ie,
That reward is to find your sympathy
nd co-operation.
and approbation
of good
(Continued on page 16)
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Organizer
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Dpar Friend:
We are pleased to. announce that we have established
tions with the. following well known instructors:
MR.

VAL F. AVANZIE
Wind Instruments

affilia-

,,
"

MR. JAMES AUGUSTINE
Saxophone, Reeds

'

MRS.· MARIE ALLEN HOOPER
Piano, Harmony
PROF.
. MRS.

CHARLES
Voice

BUSCH SHIELDS
Voice
and Glee Club Director)

MR. THOMAS
Violin
MR.

I

Phone 6-0797

MUSSO

ROBERT
CAGLE
Drums.
~- 47-49
MEMPHIS, TENN.
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MARGARITA

fERGUSON

While
most
dancers
usually
start
their
careers
from
babyhood,
only" has the past
eight
years
of Margarita
Ferguson's
young
life been
devoted
entirely
to the study
of
the dance.
However,
Margarita
danced
before that time, in fact, she can't
remember
when she didn't
dance.
With the art of Terpsichore
a natural
gift
Miss Ferguson
has accomplished
much in the
past
eight
years.
Her
graceful
acrobatic
ability together
with her sparkling
personality won for her a 42 weeks'
contract
with
the Broadway
production
of "Little
Jessie
James."
While the stage had a lure and fascination
for her, Miss Ferguson,
at the request
of
her mother,
and to further
her natural
inclination,
turned
her energies
towards
teaching and for the past three
years
her school
has won its place in the list of institutions
promoting
grace and art.
She has successfully
produced
and staged
various
professional acts for local theatres
including
"Fer.guson's
Revue Fantastique,"
"Margarita
Ferguson's
Ensemble
'of Youth,"
and others.
Miss Ferguson
is not only" a teacher
of unusual ability, but she is endowed
with a creative mind.
Music
is her only aid for the
many dance
numbers
she has routined
and
created.
Her thorough
knowledge
of technique is a valuable
adjunct.
She was examined
and found
duly qualified to be awarded
membership
in the Dancing Masters
of America,
the largest
dancing
organization
in the
world.
This
summer
while
attending
its convention
Miss Ferguson was one of the four chosen
from
the
entire group of teachers
for exhibition
work.
Miss Ferguson's
ideals
are the
highest,
loving only what is good and beautiful.
She
Is very artistic,
sympathetic
and patient
and
has deep love for children,
to which her success as a teacher
of dances
is largely
due.
Miss Ferguson's
idea is to develop
individuality
in each
pupil.
She
has studied
from the world's
most famous
dancing
mas. ters but she gives to the late Irene
Sturia
her first teacher,
the credit for her thorough
foundation
and the success
she has already
acquired.
Her pupils
have won every
dancing
contest that has been held in the city for the
past two years which was the Junior
League
-Ned
Wayburn
contest
won
by Dorothy
Wychoff,
first.
and Anna
Raye Duvall,
second.
American
Legion
Varsity"
Drag Contest was won by Charlie
Hanna and Dorothy
.Wychoff.

PATRICK

O'SULLIVAN

In point of excellency
and volume
of his
work
as a composer,
as well as his p roficie ncy, sympathy
and inspiration
as a teacher and director,
not to mention
his remarkable virtuosity
as a performer
on the pianoforte, there is no "maker
of art in Memphis"
better
known
and
beloved
than
Patrick
O'Sullivan,
director
of the piano department
of the Memphis
Conservatory
of Music, conducted
at 657 Vance avenue
by the Dominican sisters.
Prof
O'Sullivan
is a native
Kentuckian.
born
in Louisville,
but the song of Erin is
in his veins and, although,
cultivated
in his
chosen
art in many tongues,
his background
in music is largely
Gaelic.
Catching
inspiration
from
his praeceptor
William
Frese,
Prof. O'Sullivan
as an aspiring young
pianist
went
to Paris
for study
under
two masters
of the keyboard,
Chevillard and Bauer.
Skilled
in public
appearance,
O'Sullivan's
art soon turned
to composition
in which field
he has won marked
distinction.
He studied
counterpoint
and
higher
musical
branches
under
Schwarwenka
and finished
these
endeavors
under
Bergere,
both in Berlin.
His symphonic
poem,
"Her ak lius,"
"Fantasie lrlandaise."
serenade
"Manfred,"
were
played
by the Philoharmonie,
Berlin
by the
Philoharmonic
orchestra,
under
the baton of
Rebecec.
Then
followed
piano
works
by the now
recognized
composer,
thirty
songs
and
as
many Irish melodies
being published
by Stahi
in Berlin.
Schirmer
has
published
one
of
Prof.
O'Su lliva n's latest
works,
"Irish
Air,"
for
violin
dedicated
to Joseph
Cortese.
Other
songs previous
to this having been published
by the Boston
Music
Co.
Theo.
Presser,
is publishing
"All In All"
for tenor
a later opus.
Prof. O'Sullivan
his "vision"
for the Ampico, New York and the record
has been
released,
embracing
the writer's
own tempo
and interpretation
.
As a pianist
Prof.
O'Sullivan
concertised
in Paris,
Berlih
and elsewhere
in Germany.
He made his home in Berlin for eight years,
after which
period,
he returned
to America
and spent
three
years
in Chicago
teaching
and directing,
During
this time he published
65 Irish
songs
(some
of
which
were
in
Gaelic).
Talbot
was his publisher.
Later
Prof.
O'Sullivan
spent seven years
as artist
teacher
at the Louisville
Conservatory of Music from which
position
he came
to Memphis.

.J

JEAN JOHNSON

As the center
of a cultural
group,
the Jean
Johnson
Studios
have long been distinguished
in the life of Memphis
and the tri-states.
Miss Johnson
has been
the
moving
spirit
of a coterie
that
has achieved
prominence
in many'. of the branches
of musical
art.
Her
earnest
efforts
have been directed
not only
to the highest
achievements
in the art of
singing
but in the development
of a background
that would be important
in the makeup or a singer.
For some
years
she has striven
for an
ideal and has steadily
pursued
it.
She has
advanced
the appreciation
of good things
in .
music by stimulating
an appreciation
of other
cultural
andartstic
interests.
Her work has.
been
recognized
t hroughout
the entire
section as an outstanding
contribution
to the
life of the
community"
and
to the
art oi :'
music.
Once a week members
of the studio
meet
informally
either
for workshop
activities
or
to hear some eminent
speaker.
At various
--,.....
times
artists,
teachers,
ministers,
lawyers,
and professional
men
and women
high
in
their
callings
have addressed
the members
of the studio
and have brought
to them aspects
of their
particular
fields.
This
has
tended
to enrich
the experience
of the students
and to broaden
the
scope
of their
ideas.
In such measure
has it increased
the
>.
beauty
of music
for the students
and provided
them with a firmer
grasp
of its content.
For the past months,
there
has been more
attention
given
to the activities
of the students
themselves
rather
than
to
outside
speakers.
The
Wednesday
meetings
have
been in the nature
of a workshop
in which
each student
has a chance
to tryout
songs
he has been studying
and in which. all have
the
opportunity
for sincere
criticism
and
help.
The students
prepare
themselves
thoroughly
so that when
tltey are ready
to appear in public they will have something
balid
and fine to offer.
Within
the studio
itself,
there
is plenty
of opportunity
for the exercise
of talent.
Recently
Miss Johnson
awarded
a scholarship
to the student
who was judged
by the members of the studio to have demonstrated
most
progress
in his work.
Miss Nell Holloway
was the
recipient
of this
scholarship.
At
the same time, a contest
was held to decide
which member
of the studio
could best represent
it in public
performance.
The contest was left entirely
to the students.
They
voted
on one member
from a group
of six
.(Olntinued on page 15)
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Dancing

as an Art and
to Music
HELENE

KATHLEEN

Dancing, the art of rythmic motion, is the
music of the human body. It is the natural
expression of childhood.
When a child first
hears music. its first instinct is to move to
its rhythm.
It is often said to be the oldest
of the arts--older
than music-but
to me
they are the twin arts; for regardless of which
can boast the longest lineage, these arts are
inseparable.
Dancing may. be said to be a combination
of all arts because in music it receives its
expression. Painting and sculpture have been
the Inspiration
of many of its most beautiful steps and poses, and many of our loveliest dances have found their themes
in
poetry.
Dancing is the expression of emotion. Primitive people danced to express every emotion; for victory, thanksgiving.
for joy. grief,
worship and often love. "for the dance" say's
Lucian. writer of the silver age of Greek
literature,
"is as old as love, the oldest of
the gods.'-·
It is an inspiration to read of the attitude
of the ancient Greeks towards dancing and
how It influenced
their lives. To them it
was not an amusement,
but the interpretation of all their dreams and aspirations.
To
them it was beauty. and beauty was the
Greek ideal. To them we owe many of the
steps and poses of the modern ballet.
The public is appallingly ignorant in its
appreciation
of this art.
Many times it appreciates only the physical effort. How many
times have we seen an audience show no appreciation for a truly artistic interpretation
while after a purely acrobatic or mechanical
exhibition the place will ring with applause.
Their appreciation
lies in the difficulty of
the execution of the steps. If this is true
they should consider that the dancer who
!('ives a truly graceful and artistic performance, whose every' movement coincides with
the music, has spent many more hours in
difficult and arduous practice than the one
who turns cartwheels and splits all over the
.stage or the one who dances the popular
steps of the moment.
One afternoon
spent in a ballet school
would do much towards increasing our appreciation
and enjoyment
of dancing,
for
each step, pose and movement has its' name,
Its meaning and often a history that breathes
the romance of the early ages.
A knowledge of music is an essential part
of every dancer's education. Not necessarily
the playing of an instrument,
but to hear
good music, to study the moods and to visIon dances to it. All my compositions
have
often the theme. My favorite composition has
been the inspiration
of music. The music
seems to suggest the steps, the poses and
have called
"Enchantment"
because the
moments were
indeed
enchanted
when I
danced to this music.
Dancing should be a part of every child's
education, not only for the grace of movement, the ideal of beauty' and the bodily perfection, which is [he reward of every dancer
who seriously
studies the art, but it will
give a greater
appreciation
of music and
all other arts.
My message to every student of the dance
would be to choose for his aim that of the
wonderful
artist-the
late Isadora Duncan,
"To seek' in nature the fairest forms, and
find the movement that expresses
the soul
of these forms. That is the art of the dancer
-to
express the noblest and most profound
sentiments
of the human soul; those which
come from Apollo. from Pan. from Bacchus
and Aphrodite.
To see in it no more than
a frIvolous diversion is to offer an insult to
the dance."
In closing I wish to quote
this lovely
anonymous poem translated from the french
-not
only for Its sheer beauty, but the

•

ItS

+----..- ..- ..- ..- ..- ..- ..- ..- ..-._.------Florence B. Riley
II',
School of Dancing

I

Revelation

CALDWELL

i
i

poet whoever he may be expresses
so well
what I have been trying to say.
"The perfect dance needs music sweet
As dreams: so the feet
Are led to move as by some spell
Or music, as of murmuring shell.
True dance shows naught of haste nor heat,
No trick, nor any kind of cheat,
Beauty' and joy, twin souls should ~meet
To make that lovely miracle•
The perfect dance."
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OF PIANO

and the Dunning System of Improved
Music Study
Studio 1413 Union. Phones 2-3526 and 2-1586

I

Dance Art Studio

.

I LOUISE MIVELAZ
1

I

SCHOOL

I
I

i

.I

OF DANCING

1268 Linden Ave., Memphis

I

.

Ballet, Interpretative,
Toe, Musical Comedy, Tap, Acrobatic, Spanish, Ballroom
Dancing
Studio

2-5651-Phones-Res.

+I

i

2-5291

I

.._ ..~ .._ .._ ..- .._.~_.._ .._ .._ .._a._
A nnouncmg

tbe Reopening

of the

GLADYS REEVES

i

STUDIO

OF DANCING

1270 Linden Avenue
i I·Business Phone
2-6931; Residence 2-6065
j i Ballet, Toe. Musical Comedy, Acrobatic,
Tap Sbanisb, and Ballroom
I' i
•
Taught
i 1 Teacher of Dancing
New York's Newest Dance

!,-.-..- ..- ..- ..-~.~~~:~
..- ..- ..-.
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"-"-"-"-"-'
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I
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!1 I

Classes in
Toe, Classical, Musical Comedy,
Tap, A crobattc and Ballroom
All Classes Under the Personal Supervision of Miss Forbes
1332 Union Avenue at Crosstown
Phone 2-3965
Ballet,

.. ,+
+.------_..-._ ..-._._ ..--_._._-_. 1.~~u~:~a~.~:!~_:!.:..0W?l
'
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OF PIANO

34-35 Woman's Bldg.
6-3366 and 7-0689
Dramatic
and platform
alt.
Pvb lic speaking and story telling classes.
Special cultural classes for children

"

.",W

I

Woman's Building
Mrs. O. 1-1. Muehler's Studio
Phone 6-3366
-------------------------0
_"_"_'_"_"_III1_"_'._IIR_"_"_._"_'+
School of Expression

TELEPHONES:
Res. 7-2965 __
Studio 7-2371

+-"-'-"-"-"-"-II'-"_"-"-~'-"-'-+

~~---------------------------------.~
Mrs. Eleanor M. Burrow'

Frederica Magnus

~._,.-I.-.-. ..- ..- ..-+
~~_'_O-..,~ I.;.

I 1808 Union Ave., Memphis, Tenn.
offered in Ballet, Toe, Stage,
I Courses
Musical
Comedy,
Acrobatic,
Spanish,
Ballroom Dancing
i
·:·~~~O'-~~~~,_~~_O'_··iI

II
oi---_._ ..- .._ ..- ..- ..- .._ .._ ..- ..- ..- .._.+
TEACHER

0'
'I

I

I

MRS. A. E. TABB

I

I ROTHSCHILD
SISTERS

•••- ••- ••-.'U-ftft-."-"~_ ••_"K_."_U_••_.II_U_·t

TEACHER

.

,

·I:·l~~'_...~I_,
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----01----AND DANCING AT THE PERRYMANSfIELD CAMP
The Perry-Mansfield
School of Dancing and
the Related Arts, (Steamboat Springs, Colo.)
is perhaps unique in its attempt to give to
all a liberal education in the arts, and professional experience
to its advanced pupils.
This is the natural outgrowth
of three discoveries: first, that expression
in the crea
tive and interpretive
arts is a wonderful aid
in developing the personality of the "average"
American child and young woman, and practically eliminates the "problem"
gir]. Second
that the best achievement
in professional
of appreciation
and understanding
of musical
dancing can be built only' upon a foundation
form, p antornin e, drama, design and sculpture. Third, that professional
work is the
surest means of gaining artistic finish such
as cannot be achieved in the studio alone.
The professional
experience
is made possible by the camp's three vaudeville
companies whch tour the country on the usual
vaudeville crrcuits, and which have proved
themselves among' the best dancing acts on
big time.
These
productions
are uncompromisingly artistic. using only the best dancing and the best music, but presenting
it
with such original and exquisite scenic and
lighting effects, and avoiding monotony and
dullness so carefully, that it does not occur
even to the more untutored
or the audience
to call the glimmering and exhiliarating spectacle "highbrow."
In this way' two symphonic
movement are used successfully in vaudeville I
The Perry-Mansfield
amp does not confine itself to the education of the professional
dancer-since
music students
are benefited
by training in dancing, as much as dancing
students are by training in music. Also many
types of girls and women need just this opportunity' to find a harmonious
program of
outdoor life balanced by individual expression
in the arts-all
in the splendor of the Rocky
Mountains.
There are also departments
for
children" for the training of dancing teachers,
and of camp counsellors.

Ii

SIXTEENTH
YEAR
Ballet, Grecian, Character, Spanish
Tap, Musical Coniedy, Ball Room
Dancing
INSTRUCTORS
Miss Dorothy Lee James
Miss Louise Brown
'
Sccretary-s-Miss
Alice Wright
STUDIO
1312 Linden Ave.
Phone 2-3312
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The P.-T. A. Drum Corps is composed of
boys from the fourth grade up and now has
85 members,
They have a uniform
and
have played in several parades and make a
splendid showing,
Mr. Pole is organizer and
director, and is ably assisted by George Harper, Jr., as _drum major,
The boys practice every Saturday morning
at Mr. Pole's studio in cold weather and
at the Fair Grounds in warm weather.
He
is now teaching the boys how to read the
drum parts for the pieces:
Mr. Pole will
be zlad to Iret as many new boys in the drum
corps as care to join and there is no charge
for lessons.
The boys only pay a small entrance fee and are allowed to get a drum
on terms that are very" easy. Mr. Pole is also
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1220 Madison, Apt. 12.
Phone 2-5610
VIOLIN AND PIANO
Interested

in State-wide

';

Campaign

for

FREE CLASS PIANO WORK
In Every School in the State
No Charge [or Demonstration
ill
Your
Scbool

1-------_"_--_

• •;...-~

I

Dorothy lone
Duncan Studio
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WEEK

OF FEBRUARY

4

"Court-Martial"
With Jack Holt
and Betty Compson
_WEEK OF FEBRUARY

,,

I

in

i

I

POST"
18

I
I

"The Girl On The
Barge"

,

WEEK

Ii

II
I

11

Or

FEBRUARY

Sally O'Neil-Jean
Mats.-15
c-roc
Eve 20c-50c-Sat.

Hersholt
Till 5 P. M.
Mats. 15c-50c

y.-.-...•--..-.-~~--~~~~'

considering
adding
bugles
to the drum
corps.
The Parent-Teacher
Association
is
sponsoring
this drum corps.
Mrs. DiIatush,
president,
has a uniform
committee
composed of Mrs. H. B. Prest, chairman,
and
Mrs. C. A. New and Mrs. J. Maddux and
deserve a lot of credit for beautiful uniforms,
which by the way" are of blue and gold, the
P.- T. A. colors.
The drum corps also has a special trained
number of the boys that do a lot of fancy
drumming
and can make some of the old
folks sit up.
Any boy wishing to join the P.- T. A. drum
corps can get blanks and information
from
Mr. Pole at Melody Music Shop or call
7-4203-J.

RADIO

Bring you andyour
family happiness and enjoyment
the year
'round.

I
I
I

PIANO TEACHERS TO ENTERTAIN IN
APRIL
Mrs. Annie Dickson Hyatt yesterday
was
appointed chairman of arrangements
for the
annual luncheon given by the Memphis Piano
Teachers' Association which will be held on
April 3 at the Hotel Peabody.
Mrs. Hyatt
will be assisted by a committee
of eight
members who will aid in arranging
a musical program and decorative features in keeping with the occasion.
The meeting was held yesterday morning
at the home of Mrs. Louise Trezevant, president, 1159 Minna Place.
Mrs. Trezevant
welcomed a group of new members into the
association .
It was announced
that Mr. J. L. Raines,
who is connected
with the Art Publication
Society" of St. Louis, is endeavoring to secure
credits in the public schools for students of
music.
He will make a report at the February meeting,
which will be held at the
home of Mrs. Marie Allen Hooper,
1228
Harbert Avenue, who will entertain
with an
informal
luncheon
at that time.
A hand'
embroidered
luncheon set wiII be sold at the
next meeting to raise funds for the organiza, tion.
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CHAIRMAN ANNOUNCES CHANGES IN
STUDENT CONTEST
Mrs. J. O. Tully, state chairman of the
Federation of Music Clubs. again announces
student contest,' sponsored
by the National
several informative
chances in the contest
rules.
These are:
First-That
organists will be permitted to
play from notes in the contest. and all other
contestants
(excepting organists)
will' be required to play entirely from memory.
Second-The
regist ration fee to enter the
contest has been "lowered from $4 to $3.
Third-One
required
number
for the
dramatic sopranos has been changed. "Spring
Night," by Schumann,
will be used instead
of Knabe and Veilchen, which is out of print.
quested to secure the entrance- blanks from
All students
desiring
to enter are reMrs. J. O. Tully, t 204 Bishop street, Little
Rock, fill them out and return htem to her,
with the entrance fee of $3, as soon as possible.

MODEL

"71"

Equipped

Installed

$165.25
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SAXOPHONES

II

TOM MIX
"PAINTED
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ELECTRIC

Come in and see and hear the
wonderful new models-the
finer
and mightier Majesties.

~
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,
MAJESTIC

$90

Up

FREE LESSONS
EASY TERMS

Ii
I
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We organize and train Bands
and Orchestras of all kind anywhere in the Tri-States.
Call or
write for our plan.

FREE CATALOG

I
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Over Liggett'lI-Next to Lowenstein'.
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SLJUTS
MAKE SMART STREET
COSTUMES

$24.75
i
i
i
I

Spring is. hardly Spring for the
woman of fashion unless she ineludes at least one trig little tailleur in her wardrobe.
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MAKERS OF THE ARTS IN MEMPHIS
(Continued
from page 12)
nominees,
following
a competitive
performance of a prescribed
program
designed
to
allow wide range.
Miss Evanella Lewis was
elected
for this honor.
Most recently
the enthusiasm
of the studio has been excited
by t he formation
of
an ensemble
that will include the members
of Miss Johnson's
studio and the members
of the Glee Club of Southwestern
College,
of which Professor
Eric Haden is director.
The combined
groups
will comprise
an ensemble whose purpose
it is to present
to
the public something
unusually fine and beautiful in the way of choral singing.
'J! is
probable
that one of the famous oratorios
in the repertoire
will be given.
There is always something
in the air at the
studio, always something
to plan, to anticipate, to accomplish.
There
is a sense of
movement,
of vitality that works mightily for
that which is uncommonplace.
Mlss Johnson
herself is an artist of rare
ability.
She has studied with Madame Marcelia Sembrich,
Frank LaForge, Richard Hageman, and others.
She has received
highest
praise from various .-:reat artists,
including
the immortal
Schumann-Heink.
During the
season 1925-26,
Miss Johnson
sang with a
group of Metropolitan
Opera artists in the
Metropolitan
Quartette,
and has since given
a number
of concert
performances.
This
past summer she gave a recital in Cooperstown, N. Y., accompanied
by the eminent
Walter Golde, where she was received
with
much enthusiasm.
Henry' Hadley, formerly
associate
conductor
of the New York Philharmonic
Orchestra
and a well-known
composer,
who heard Miss Johnson
sing, had
this to say:
"Miss Jean Johnson
has. a voice of exceptional timbre,
warm and vibrant.
A musician of unusual
gifts, she probes deep into
the literature
of her art.
She is capable of
singing
a successful
recital
to touch
the
heart 0 fany audience
and is an artiste
of
unqualified
distinction."

CHIC

NEW

SPRING SUITS OFFERED AT
JE NAN'S
Je Nan's, 55 South Maiil street, is calling
attention
at this time to advance showings
in popular priced Spring suits, especially' for
street wear, in the effort to attract
women
and misses anxious to have at least one of
the chic new suits for the early spring days
SOOll at hand.
Under the management
of Or vin g Stout,
formerly
of New York City, this unit of one
of the largest retail ready-to-wear
organizations, offers by reason
of gigantic
buying
power,
real classy merchandise
at popular
prices and is rapidly winning favor for high.
class merchandise
it sells.
Je Nan's string of stores does a business
of $4,000,000 annually'.

HAIL ELISABET.H RETHBERG, LEADING
.
LYRIC SOPRANO
Elisabeth Ret hbur g, lyric dramatic soprano
. of the Metropolitan
Opera,
p roclaimed
hy
many the greatest
soprano
of the day. will
be heard in recital at the Auditorium,
COI1cert hall, the evening of February
26, under
auspices of the Beethoven
Club.
Admirers
of Miss Rethberg
at her final
appearance
at the Metropolitan,
singing
in
the cast with Martinelli.
Dae Luca and others in La Campania
Sommersa"
were loath
to let her, so enthusiastic
was the demonstration
which greeted her singing.
"She left an indelible
stamp of approval
on all who heard her and is today one of
. the greatest
lyricists on the operatic
stage,"
one reviewer wrote.
Miss Rethberg's
visit to Memphis
will be
a distinct musical event.
She is on an extended
tour of the prncipal cltles of the
••• United States .

I
I
I
I
I
I
I
I
I

I

15
~

.:.l___ ~I_'_'_"-"_'_~_~'~:.

SA VE $2.00 TO $3.00
ON EVERY PAIR
OF SHOES

.I

:j.

LATEST SPRING STYLES

High. Heels and Low
Heels
Pumps, Straps and
Ties
Sizes 21/2--9'8

AAA--D's
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Moire Satin,
Black Satin
Patents
Red Kid
Bede Kid
Biege Kid
Blue Kid
Evening Slippers
Rhinestone
and Cut Steel Buckles

i

$4.85
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$5.85
Hosiery to Match
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Macon & Andrews
Graduate
When some of the foremost business men, hankers and professional men frankly praise the work of
our graduates and recommend our
school to their staffs and their
sons and daug-hters-there
can be
no doubt of the HIGH REPUTE a

r

~
~
~
~

Dixie fay Cox,
Deputy'
MaCOi! & Andrews
Memphis, Tenn.
Dear Mr. Andrews:

21,

~
~
~
~
~
f
~

G. A. COX
Clerk of the Chancery
Court,
Quitman
County,
Marks, Miss.

Sept.

I
I
I
I
!

I

MACON & ANDREWS
GRADUATE ENJOYS

1928.

College,

!I
!

,
,
,

I am

writing to tell you how much
I appreciate
what you r school has done
for my three children,
and the interest
you took in getting
them positions.
As you know, Butler is in the main
office
of Riechman-Crosby
Co.,
of
Memphis;
Evelyn Lane is in the office
c-i the American Mutual Liability Co.,
Memphis,
and Dixie
fay
is Deputy
Clerk of the Chancery
Court of Quitman County,
Miss.

~

I

I can
certainly
recommend
the
South's Greatest
School of Business-'
Macon & Andrews
College, Memphis,
Tenn.
Your friend,
G. A. COX.
P. S.-Since
receiving
the
above
letter
Mr. Cox has enrolled
another
c'.aughter with uS,-four
children
from
one family.

i
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I
i
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A ilend a school accredited by ibe
leading Universities, Law and Medical
Colleges, Business and Professional Men,
Bankers, Railroads, oilier Corporations,
Insurance and COtt011 Firms, tbe United States Government fWII! tbe Lakes
to the Gulf, from the A tlantic to the
Pacific, and F oreign Countries.

i

CLASSES DAY AND NIGHT

I

ENTER NOW

!
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!

Macon & Andrews
College, Inc.
The South's Greatest Scbool of Business
and the Leading Cotton Classing
School of America
Main St. and Union
Elevator

Entrance

Ave.

85

MEMPHIS, TENN.

Union

Harmony Rules Gigli's Diet

f

WHY YOU SHOULD BE A

~
I

~

I!
!

I
I

When the family travels the cook goes along.
Probably
the most important
person in the
Gigli household
next to the world-famous
tenor himself, is the cook, Giuseppina
Mariani.
Hailing, as she does, from a province near
Rome, Giuseppina
knows the culinary secrets
of both the town and the country,
and the
morsels produced
by her capable fingers are
enough to tempt anyone from the rigors of a
reducing diet.
Not that the tenor eats too much! Merciful
heavens, no! as Signorina
Mariana
exclaims
in Italian, with gestures to match.
Gigli eats
like a bird, despite the roundness of his contour. Giuseppina
tells you that he looks much
stouter than he is because of his tremendous
chest expansion,
which surpasses
that of a
Dempsey of a Tunney.
But her master eats
with the dainty hand," a bite here, a bite there
in strict conformation
with the rules laid down
by his personal
trainer.
What he eats-ah,
that must he flavored with the sunshine of
I taly in the form of its olives, its spices, its
rich oils. Enzo, the little son, and Rina, the
eleven-year-old
daughter,
eat more than their
father does.
A TRAVELING
COOK
Wherever
the Gigli family goes, there goes
also the cook with her parrot, her pots and
pans and kettles. The first room to be straightened out after their travels between the marble
palace in Recanati and the duplex apartment
in West Fifty-seventh
Street, New York City.
is the kitchen, which is more like a laboratory
than a place to cook meals. The Gigli kitchen
is about the size of an ordinary
living room
and it is equipped with all manner of shining
utensils.
There must be plenty of room, says
Giuseppina,
if a pudding is to set properly or
a crust be baked to a rich gold.
If the great tenor goes on a tour that" permits
him to take his entourage with him, along goes
the cook, ready to prepare her tasty dishes.
If he goes to a place that is only a flew hours
distant
from New York, a mysterious
package goes with him, as it did recently when he
sang in Atlantic City. That package contained
a vacuum bottle of steaming hot soup, a succulent broiler and one artichoke.
And the cook sighs if he goes where it is
not convenient
to take his whole household
with him, "he is very sorrow."
Gigli does
not dislike American food; it does not agree
with him.
On tou r he likes his roast beef
medium and soft boiled eggs, and when he returns home he is five to ten pounds lighter
than when he left.
A SIMPLE
DIN
ER
Dinner in the Gigli menage is a simple affair, as a rule. It is a meat or vegetable soup,
a meat or fish course, with at least two or •
three different kinds of vegetables, a light dessert and a derni tassc. It is in the preparation
of dinners for the many visitors that Giuseppina exerts all her skillful efforts.
On stare occasions the guests are treated to
that staple of any I talian table d'hote, antipasto, though for regular dinners, the Giglis
dispense with appetizers.
The Giglis are very fond of fish in any
form, and especially
of striped
bass, boiled
and served with melted
butter
and lemon
. juice. Giuseppina
believes it is sinful to hide
the delicate flavor of fish under spicy sauces.
.though
she thinks that tasty seasoning
lends
distinction
to the plainest cut of meat.
The
tenor likes veal roll stuffed with spinach QT
broccoli, finely minced and seasoned with a
bit of garlic and a few drops of pu rest olive
oil. This is roasted in a slow oven.
The I talian household would be lost without
its olive oil. I t appears in almost every dish,
sometimes hot, poured over a greerrVegetable,
other times cold, mixed with lemon juice as
a dressing for cold vegetables.
Olive oil is
used to fry the fritters which the family adore.
and when these are drained on clean paper they
are no more indigestible than baked or toasted

.:~.••~~~~o.-.p...-o-.u.-o.-ao--.~o..-~.:.

food, Giuseppina
believes.
At least, she declares naively, no Gigli was -ever made ill by
her food.
FRITTERS
Almost anything may be used as a foundation for fritters.
Left over fish or meat
formed
in cutlets, sweetbread,
plump mushrooms, artichoke hearts, or what have you, can
serve you nicely.
First dip the cutlet in flour
then in an egg batter and fry in olive oil
"three fingers" deep.
When it has turned a
delicate brown, remove and drain thoroughly
of oil.
Garnish
with parsley
and shredded
celery. Chopped left over cooked liver is delicious in fritter batter.
Giuseppina's
artichokes
are a meal in themselves.
Served with a small portion of spaghetti or a few boiled potatoes,
they are a
substantial
luncheon, and as a vegetable course
during dinner half an artichoke
will suffice a
person.
STUFFED
ARTICHOKE
Boil three artichokes
until tender.
Cut off
the tips and split in half. Remove part of the
stem and hearts and chop fine, adding a small
slice of onion, minced, quarter
of a pound
mushrooms,
chopped, and half a pimento cut
in strips.
Stew this mixture in enough olive
oil to make a thick sauce and pour into the
artichoke
cavities.
Garnish
with lemon and
a sprinkling of Parmesan
cheese.
The flaky Italian pastries that melt in your
mouth are so much trouble to make and so
easy to buy that Giuseppina
orders them instead of spending hours over a dough fine as
a cobweb.
Occasionally,
however, as a relief
from the richness of the sweets, she makes a
milk pudding which is called:
BUDINO
In one quart of milk cook a slice of lemon
peel for about half an hour.
Mix eight egg
yolks with eight tablespoons
of sugar and
add to this the milk, which should be strained
of the lemon.
Line a steamed pudding mold
with a simple syrup made of sugar and water.
and brown, it so that a thin coating of sugar
will adhere to the sides.
I nto this pour the
milk mixture
and place the mold in a pot
of boiling water which should rise no higher'
than the height of the mold. The excess steam
is permittee! to escape through
the funnel in
the center of the mold.
Steam for one hou r
and serve either hot with a thin fruit sauce.
or chilled with a garnishing
of chopped, dried
fruits and nuts.
Woudn't
the richness of I talian food make
a person fat, the Gigli cook was asked.
She
wrinkled her merry eyes.
"Too much of any food will make one fat.'
she replied.
"But the Italian food is so good
that never can there be even enough of it.
That is the real danger."
Gigli will appear at Municipal
Auditorium
Feb. 14, auspices Beethoven
Club.
o

/

THE

HINDU
WOMAN
AND THE
KARNATIC
STAGE
(Continued
from page II)
work in dramatic
fields.
It rests with you to
inculcate
honor and respect for your women
and also to make women deserve what you
give.
The organization
of this dramatic
association
is a good beginning of your future
work.
I trust that a band of loving comrades will achieve the aim more easily than
single handed attempts,
I wish the Association glorious success.
Let it be your privilege to establish
the kingdom of youth with
the joy of living.·
"True spiritual
progress consists in the disregarding of the accretions of age and the setting free of the ever young spi rit, which annihilates unhappiness,
which indeed has no need
for the superficial
emotion, that men all who
tread the path of sacrifice to the eternal truth
of the divine spirit."
Spiritual art will endow
the spirit of youthfulness
to the nation.
You
who bear in your souls the sun and life, what
need have you to seek them outside yourselves:
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CROSLEY

I

,f

Complete in Cabinet
This handsome
cabinet
is
constructed
oi select butt
walnut veneer, and is equipped with the famous Peerless
Speaker.
The Crosley needs
no introduction.
The outstanding
radio of the year
offers great volume and extra
selectivity.
Installed
complete without extras. Buy on
our no interest club plan,

'I
Ii

The Memphis Street Railway
Company
,

.~,

$139.75

"

"Memphis Power & Light
Company _

I.

Ii SHO.W' BOX
Ii

In fact, we feel that our interests
are not only mutual, but are even
identical with the interests of the.
people whom we serve, and we
find pleasure in lending our support to enterprises like this that •
benefit them.

,
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I The New 1929Model

In every worthy enterprise that
advances the cultural or material welfare of the citizens of this
community
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Five Reasons Why You
Should Buy Your
Radio Here
--SERVICE-Prompt
attention
is
given to all calls.
A crew of 15
men devote
all their
time
to
servicing radios.

I
2

,-VARIETY-We
offer the foremost makes. such' as Majestic,
Atwater Kent, Crosley, KolsteT,
Freshman and others.
.
--KNOWLEDCE-EVery
man
in
this dopnr+men t is a radio expert.
The New Bry's
will. back up
everyone
of their statements.

3

4

-TERMS-AII
radios are sold on
tho easy payment,
no Interest
c1uh pfan, with only a small
sum down.

S

-CUARANTEE-Every
radio sold
here carries a 90 ..day guarantf!e
and service for- one year free.
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GREENWOOD WORDEN:, ,(
Voice Teacher

'
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-MARl I: GREENWOOD
Suite

II:

Woman',

,
••

,
,.

WORDEN
Building
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, Jan. '25"" 1929' ,
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:Dear Mr. Sutherland:
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The tone of the Steinway suits the voice,
bette~, than any piano I have ever used.
During'my long operatic car~er I used nothing
,else., It gives me great pleasure to recommend it.
,Cordially

.-' -,

,

,~

"

yours,

MARIE GREENWOOD WORDEN.
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Stetnuiay

Pianos A re Sold in This
Exclusively
at I--Iouch' s

Territory
"

"

.o, K. HOUCK PIANO CO.
"Music

Headquarters

Since 1883'.'
,j

MEMPHIS

NASHVILLE

SHREVEPORT

LITTLE

ROCK

